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JOHNSON PICTURES $4,500,000 
There is no doubt that the late J. G. John- 
son contemplated leaving his acquisitions 
to Phila. for the new museum, but it is said 
that he objected to the architect's design 
that he saw before his recent death, as 
having 'too many Ionic columns." . The 
recent death of Gen. E. Morell, one of the 
Johnson heirs, has made available for the 
maintenance of the collection and the resi- 
dence in South Broad St., sufficient funds 
to be used from the portion of the estate 
inherited by him. An agreement by which 
the paintings, valued by Messrs. Thos. E. 
"Kirby and Wm. H. Goodyear, at $4,500,000, 
and the house, were acquired by the city, 
was executed Oct. 11 by Mayor Thos. B. 
Smith and the Company for Insurance on 
Lives and Granting Annuities, trustees 
under Mr. Johnson's will. 

At the same time the Mayor signed the 
transfer ordinance appropriating the addi- 
tional $400,000 necessary to complete the 
$900,000 required for the payment of Federal 
and State inheritance taxes, insurance and 
fireproofing the building. - 



BELGIAN ART STOLEN 

A cable dispatch to the N. Y. "Sun" from 
the London '•Times" under date of Oct. 
15 says: "The 'Tall Mall Gazette" hears 
that the famous picture, * Rubens' 'Descent 
from the Cross' and the equally famous 
triptych representing the Garden of Eden 
have been removed from the Rubens Gal- 
lery at Antwerp and transferred to the art 
collection at Dusseldorf. 

"The Wiertz Gallery in Brussels has been 
dosed and most of the principal art Works 
have ben removed from Brussels. The 
famous bronze horses of the Avenue Louise 
no longer are there, but are supposed to be 
in. Berlin. 

. "The invaders have begun to remove the 
bells from the Flemish belfries. Ah Amster- 
dam correspondent says all the bells of Iseg- 
ham, near Roulers, were confiscated. The 
bells also have been removed from other 
villages, even Bruges. All the copper was 
seized in Brussels, as well as door plates 
and piano ornaments."" 

ART GIFT FOR KANSAS ' 

-For four, years'' the William B. Thayer art 
collection, valued at $150,000, of Kansas 
City,- Mo., will be the property of the Uni- 
versity of Kansas. The collection will He 
installed soon in the new administration 
building, to be constructed at once at a copt 
of $225,000. Mrs: Thayer offered the collec- 
tion to the Art Institute of Kansas City but 
it was unable to take it. 



EARLY COINS SOLD IN LONDON 

A sale of early Greek, Roman, British, 
Anglo-Saxon, English and Scottish coins, 
formed by the late Alexander Mann, of Lon- 
don, will take place at Sotheby, Wilkinson 
and Hodge's, London, Monday, Oct. 29, and 
the two. following days. The collection in- 
cludes a number of valuable specimens. 



Murray Library Sale 

Early December will bring a notable 
literary sale in London, where on Dec. 10, 
and the two following days, the first portion 
of the library of the well-known Litterateur 
and collector, Mr. J. Fairfax Murray, will 
be -dispersed at Christie's. This sale will 
arouse the keenest interest and the liveliest 
anticipations in literary circles, both here 
and in England. 

The coming sale will include a magnifi- 
cent collection of early German books, many 
illustrated by some of the best early 
German engravers, and Five-Block books 
with many important numbers from noted 
collections. . 



PIERRE FISCHHOF HONORED 

Pierre Fischhof, son of Eugene Fischhof 
and health director of the American Field 
Service at the French front, was recently 
awarded the Croix de Guerre (War Cross) 
for his bravery in volunteering for the most 
perilous and laborious missions. The cita- 
tion in the order of the day, accompanying 
the award of this distinguished honor to 
the young French-American soldier, signed 
by Dr. Martin, chief physician and health 
director of the XI Army Corps, states that 
"M: Fischhof has given proof of his bravery 
under bombardment and of his courage and 
decision under most trying conditions, es- 
pecially in June, 1917, in the attack of 
Moronvilliers." 

^ [We congratulate the young hero on 
his merited honor and the appreciation 
of his bravery shown by his superior 
officers. — Ed.] 



War Poster Collecting 

The American Art News is in receipt of 
numerous inquiries as to how and where 
to secure the many posters, inspired by the 
war. This would evidence that the collecting 
of war posters of all the nations is to be 
a popular pursuit for sometime to come. 
As has been said in the Art News, the war, 
strangely enough, has not thus far inspired 
many really artistic or effective posters — 
the few being Brangwyn's English poster, 
the American "Columbia Calls," and notably 
the two fine posters by the Serbian artist, 
Mittlecowitch, executed for the Italian Gov- 
ernment, the "Finalamente" and "Avanti," 
which, alone of the war posters, seem really 
inspired. 

There is, as far as can be ascertained, no 
central depot or place where one may see 
or buy any good assortment of these war 
posters — and it would seem as if there were 
here an opportunity for some enterprising 
person to reap success, by the securing of 
war posters from all the nations, both 
belligerent and neutral, and placing them 
on sale in some accessible place. 



FRANCE BUYS ORR ETCHING 

A cable to the N. Y. "Times" from Paris, 
announces that Louis Orr, painter and 
etcher, has been asked by M. Dalmier, 
French Minister of Fine Arts, to sell to 
the Government the plate of his etchings 



DRUMMOND PICTURE SALE. 

The exclusive announcement, pub- 
lished in the Art News of Sept. 15, of 
the probable sale this season by the 
American Art Association of one of 
the most important picture collections 
in America — that of a titled owner in 
Montreal — has been confirmed, and as 
the Art News goes to press it can be 
stated that the collection is that of the 
late Sir George Drummond, and that it 
is to be sold by his widow — Lady 
Drummond. 

The collection contains, as the Art 
News has stated, a number of fine Old 
Masters and a representative showing 
of Barbizons, with a number of ex- 
amples of the modern Dutch masters. 
There are no less than four men's por- 
traits by Franz Hals, a beautiful 
woman's portrait by Gainsborough, a 
splendid interior with figures by Pieter 
De Hoogh, and a portrait of a "Torea- 
dor" by Goya. 

The sale of this collection is, thus 
far, the most important one of pictures 
scheduled for the season of 1917-18. 



LINCOLN STATUE WAR 

The war of words as to the relative 
merits of the statues of Lincoln by St. 
Gaudens and Barnard, as bearing on the fit- 
ness of the latter for presentation or rather 
setting up in front of the Houses of Parlia- 
ment in JLondon — the proffer of the Barnard 
statue having been made by the American 
Committee on the Centenerary of Peace — 
continues to be waged in the dailies and is 
a universal topic of discussion in art circles. 
A selection of views on the subject by 
critics, laymen and editorial writers, as 
expressed in the dailies and through letters 
to said dailies and to other publications, 
including the Art News, follows: 




Eminent English Critic's Views 

Sir Claude Phillips says in the London 
"Telegraph": 

"As to the statue so violently pelted by the great 
majority of Americans and British, both politicians and 
connoisseurs, but by a minority, not lacking in elo- 
quence, most bravely defended. It is utterly impos- 
sible to ignore, or to brush lightly aside, as of no 
importance, the criticisms that have been directed 
against Mr. Barnard's Lincoln statue with an em- 
phasis that amounts, in many instances, to downright 
violence. How can we pass over the almost unanimous 
condemnation of the statue by the National Academy 
of Design of the United States; the passionate denun- 
ciation of the great President's son, Mr. Robert 
Lincoln, or the generous indignation, expressed by 
England^ constant friend, the late Mr. Choate; the 
vigorous protest of Mr. Henry White, formerly 
American Ambassador to France; or the terrific on- 
slaught made by the Art World. We will not ourselves 
venture, on the strength of a blurred and very im- 
perfect reproduction, to express a definitive opinion 
on the exact degree of merit or demerit of Mr. 
Barnard's much decried work. It is safe, however, 
to assume that the sculptor being on the other side 
of the Atlantic accepted as an artist of distinction, and 
having found here some enthusiastic champions, his 
work cannot be wholly devoid of merit. But even 
from the more laudatory descriptions, it may be 
guessed that the merit is of the wrong kind. * * * 

"There is no honor too high for the great American; 
but we hold him not honored, but quite the contrary, 
by a fortuitous juxtaposition with personalities with 
whom he had nothing in common. The ideal site for 
the statue- — not, we devoutly hope, that which accord- 
ing to Mr. Henry White, art circles in America have 
stigmatized as 'The Tramp with the Colic' — would 
be the island of verdure in the very center ot the 
new Victoria Gardens. Here the- tall figure of Abra- 
ham Lincoln might, set upon a massive, simple ped- 
estal, rise free into the air, having on the one hand 
the grand Victoria Tower, expressive equally of the 
great past and the great present, on the other the 
brimming river ever flowing through the world-city 
to the sea." 



CHRIST AMONG THE WISE MEN 
Giordano 
At the Satinover Galleries. 



of the Pont Neuf, the oldest bridge in Paris, 
entitled, "Le Canal de la Monnaie," for the 
permanent possession of the Lottvre. Artist's 
proofs'^of tn'e etching are to fie struck and 
sent to the national museum of all the na- 
tions at present in friendly diplomatic re- 
lations with France. 

The French Government will print a cer- 
tain number of proofs for presentation and 
sale to museums and art galleries. 



Huntington Books Missing 

A number of valuable books are said to 
have been taken from the library of Mr. 
H. E. Huntington at Fifth Ave. and 57. St. 

It is reported that at least six books of 
high value, all Americana, were taken from 
the Huntington collection. The story goes 
that while Mr. Huntington was at his home 
in Pasadena, Cal., a man went to a well 
known dealer in rare books in N. Y., and 
offered him a volume, for which the dealer 
paid $1,000. The man who sold the book 
was not known to the dealer. Knowing 
Mr." Huntington's interest in Americana, 
this dealer, upon the return of Mr. Huntng- 
iton to N. Y. about a wek ago, it is stated, 
offered the book to Mr. Huntington for 
$2,000. Mr. Huntington at once recognized 
the book and kept it. The book dealer- 
denies the accuracy of this story. 



Wendell Leaves a Sargent 

• Through the will of Everett Jansen Wen- 
dell,, his brother, Prof; Barrett Wendell, is 
left a portrait of their mother by John S. 
Sargent. Mr. Wendell left his collection of 
paintings to Harvard University. 



A PAINTING BY GIORDANO 

Among the recent acquisitions at the 
Satinover Galleries, 3 Wcsi^6^3t.r"is^Ghftst 
Among the Wise Men," by Luca Giordano, 
reproduced on this page, notable for its 
fine color and typical qualities. 

The canvas is in an usually, good state of 
preservation. - 

Among other pictures in the present ex- 
hibition at the Satinover Galleries are ex- 
amples' of Van Goyen, PetruS Christie, 
Canaletto, Mansuetti, Giulio Romano, Am- 
brogio Baldese. Taddeo Gaddi, and other 
interesting primitives of the XIV, XV and 
XVI centuries. 



What the "Tribune" Thinks 

The N. Y. correspondent of the London 
"Telegraph" comments as follows in a 
cabled letter to his journal: 

"Apart from the waij, Mr. Barnard's Lincoln 
statue seems to hold the leading place in newspaper 
correspondence, and chiefly, it would seem, because 
there is a marked disinclination here to see American 
art represented in Westminster by a replica which 
almost everybody dislikes. It is questioned by many 
whether a mere replica is in any case a worthy gift 
from this side. 

"American visitors to London, it is represented,, 
would be the first to resent an effigy of their most 
famous President which could warrant such descrip- 
tions as horrid, grotesque, ghoulish, freakish and 
caricature. Americans, and not your commissioner of 
public works, it is realized, must decide on the 
artistic merits of the statue, and if the highest' test 
be applied, there will be an overwhelming vote here, 
apparently for sending either a worthy original 'or a 
copy of the famous Saint-Gaudens statue in Chicago, 
which undoubtedly is a noble presentation of the. great 
Liberator as he was. It is true that Mr. Saint- 
Gaudens was born in Dublin of French and Irish 
parents, but it was as an American sculptor that he 
eurned worldwide renown." 



Seligman Art Bequest 

Mr. Isaac N. Seligman, finncier and phil- 
anthropist, whose death occurred on Sep- 
tember 30th at Irvington-on-theV-Hudson, 
left, his widow, in addition to a trust fund 
his valuable collections of paintings, sculp- 
tures, bric-a-brac and personal property in 
his various estates and city residence. The 
late banker was known as a discriminating 
collector. 

Beaux Arts -Competition 

The Beaux Arts Institute of Design and 
the Mural Painters, through Arthur Crisp, 
chairman of the joint committee, have just 
closed a monthly competition for a decora- 
tive border panel, 35 ft. long by 15 ft. high, 
for the end of a court room, above the 
judge's seat. 



Lincoln Statue Controversy 

The N. Y. "Tribune" in a recent editorial 
on "English Critics" and their views of 
Barnard's Lincoln said in part: 

"It will surprise American readers to learn that 
Lord Weardale doubts the reality of popular opposition 
on this side of the Atlantic, to the. statue of Lincoln, 
intended as a gift to Westminster. To most English- 
men, according to the Times, of London, rumors of 
dissension in this country conveyed 'the first news that 
anything of the kind was even contemplated,' and as a 
party to the transaction it might be supposed that 
Lord Weardale would know more about it than most 
of his compatriots. Nevertheless, according to his in- 
formation, the President's son, Mr. Robert T. Lincoln,, 
'is the principal, if not the sole, instigator in America 
of the agitation in opposition,' and even in the 
avowed misgivings of the English connoisseur, Sir 
Claude Phillips, he professes to discover 'the probable 
influence' of the same hand. . 

"Lord Weardale overrates the influence of this sin- 
gle opponent, but whatever the motive power may 
be it is great enough to have promoted a controversy 
in England that rivals what we have lately witnessed 
here in vehemence and intensity. Mr. Barnard has 
powerful supporters there, too, and in the eagernes* 
of their partisanship they easily outdo the hostile 
group\ whose opposition has hitherto been mild in 
comparison with the abuse of many of our own 
art critics. „ , . , . , ,, 

"The most enthusiastic of his defenders is Mr. 
W. E. Roberts, who comes up again as confident as 
ever and' not at all discouraged by his recent un- 
fortunate championship of the spurious'Romney in the 
rase of Huntington versus Lewis and Simmons. 
Whether he is the most discreet is another question. 
There are certainly some points in his argument that 
the sculptor himself may look upon dubiously. 

"The comparison with Robin's 'Balzac was doubt- 
less inevitable— none of Mr. Barnard's champions has 
failed to make it— but it is unfortunate that Mr. 
Roberts should refer to this 'great statue in the same 
breath with the 'Lincoln' as showing that anything 
out of the common order is bound to be adversely 
criticised and condemned.' It is unfortunate, not 
because the condemnation of Robin was just, but 

(Continued on Page 2) 
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LINCOLN STATUE WAR 

(Continued on Page 3) 



"If Mr. Barnard, in order to gratify a whimsical 
conceit, idealizes Lincoln as a narrow-shouldered, 
•pindle-necked, knee-sprung man, with hands pressed 
over a colic-struck abdomen and a face as of one 
possessing an internal physical disorder — if this is his 
mental picture of Lincoln, why should he and Mr. 
Taft have the effrontery to foist it upon English- 
men and Frenchmen? Why not confine it to Cin- 
cinnati? Why punish the very souls of our oversea 
neighbors with such a distortion? Why applaud the 
caprice of the gentlemen who apparently delight in 
creating the worst caricature of Lincoln ever moulded 
into enduring bronze? 

"I do not wish to be otherwise than fair in the 
matter. If Messrs. Barnard and Taft had produced a 
statue that could lift the soul of the beholder to a 
higher spiritual plane, everyone would bless them. 
The Barnard Lincoln conveys no such lesson — prompts 
no such emotion. It produces astonishment and 
pain. # # * 

"Probably the best two photographs of Lincoln are 
the so-called Hesler-Ayres and the unretouched Rice. 
They are too well known to need detailed description. 
If the Hesler photograph portrays any outstanding 
characteristic, it is that of virility. There is a sug- 
gestion of power in every line of the face. The 
Hesler picture shows Lincoln smooth shaven. The 
Rice photograph, taken in March, 1864, is even more 
suggestive of power. In neither of these is there any 
suggestion of slovenliness of dress or carelessness 
about personal appearance. In each instance Lincoln 
is seen at his best, as the American people like to 
visualize him. The Barnard statue pictures him as 
no one ever saw him, save perhaps in the early store- 
keeping days at New Salem. 

"I own about two hundred photographs of Lincoln, 
printed direct from negatives. In not a single one 
of them does Abraham Lincoln resemble the queer 
looking object fashioned into bronze by Mr. Taft 
and Mr. Barnard. 

"In all candor, I submit that it is most ungracious 
on the part of Mr. Taft and Mr. Barnard, both of 
whom without question are at heart high-minded 
gentlemen, to foist upon the English and French an 
effigy of Abraham Lincoln so grotesque as to excite 
the derision of about ninety-nine out of every hundred 
intelligent Americans. Why would it not be far 
better for Mr. Barnard to bury his pride, melt up his 
first Lincoln and make one that will not give the 
beholder a pronounced pain?" 



Barnard Statue Not "Truthful" 

Editor, American Art News, 

Dear Sir: 

Whistler said a portrait "should show 
a man not only as he looks but as he is." 
I doubt if the Barnard statue of Lincoln 
looks like the great American, but it surely 
does not show what he was and above all 
not what he is, in the minds of the Ameri- 
can people. Perhaps he was. uncouth; I 
kave seen such men who have what is 
called "magnetism," who command respect 
by their very presence, who almost inspire 
awe. No doubt the great President was one 
of these. The Barnard statue expresses 
none of this. I admire "realism" if that 
means truth. But this statue is not true. 
Mr. Barnard says he used a rail splitter for 
his model, and that Lincoln was a rail split- 
ter. "Old Abe" did split rails in his youth, 
but he was not a "rail splitter." He was 
large ironed, "p^er h a~p s wi trfr" a touch of thre 
grotesque; he certainly was no lout and did 
not look one. 

Mr. Barnard has insulted the memory of 
one of the greatest figures in history. He 
has also hurt his own high reputation as 
an artist and has sinned against the good 
taste which is part of an artist's equip- 
ment. 

Charles Vezin. 

New York, October 16, 1917. 



because it so happened that no one criticised this par- 
ticular effort of his more scathingly and unmercifully 
than Mr. Barnard himself, as his friends will doubtless 
remember. To admit that Mr. Barnard was wrong in 
his estimate of his distinguished colleague's work does 
not involve the admission that he is wrong about his 
own, but the same is surely true of other critics, who 
agreed with him on that occasion and disagree now." 



Judge Stewart Calls Statue Uncouth 
Judge Stewart, of Plainfield, N. J., de- 
clares that the Barnard statue is "uncouth" 
and a "travesty." He writes to the N. Y. 
"Sun" as follows: 

"The Simple Simon and the pieman attitude of 
Barnard's statue is a travesty upon the strong rail 
splitter. Barnard's conception is an uncouth green- 
horn with the stomach ache. It might be representa- 
tive of Lincoln at seventeen or eighteen years of 
sge, but not of the Lincoln of 1857-65. 



"A Caricature" 

Mr. Charles F. White writes the N. Y. 
"Tribune" a column long letter from which 
the following extracts are taken: 

"The Tribune is performing a public service in giv- 
ing publicity to the protests by Lincoln lovers against 
recognition on the part of the United States Govern- 
ment of the Barnard Lincoln statue. 

"It is one thing for the city of Cincinnati to ac- 
cept the statue from its distinguished townsman, 
Charles P. Taft. In a sense, so far as it goes, that 
is purely a Cincinnati affair. It is quite another 
thing for the U. S. to sanction the selection of this 
particular representation of Abraham Lincoln for 
permanent exhibition in London, Paris and Petrograd. 
Such sanction would be the equivalent to positive 
approval. * • * 

"I would like to ask Mr. Barnard and Mr. Taft if 
they really believe Abraham Lincoln would have sat 
for his picture, conscious that the portrait would be 
exhibited in London and Paris as the best this coun- 
try could do, dressed in what look to be ill-fitting 
second-hand clothes, with feet incased in 'canal boat* 
boots? It is unthinkable! 



Calls Statue a "Travesty" 

Dr. Jerome Walker deplores the Barnard 
statue of Lincoln and writes as follows to 
the N. Y. "Sun": 

"If the picture in the Sunday Sun of Abraham 
Lincoln is a good representation of what Mr. Barnard's 
statue is to be I hope the statue will never be sent 
to England. 

"For Mr. Lincoln was not slouchy, with bent knees, 
elongated neck and a harsh looking face. Of course, 
he was tall and somewhat gaunt, but in public at least 
he was well clad. To be sure, he wore boots, and 
his feet were large and his trousers did not come 
down as low on the boots as they might have done. 
He wore a high hat, his hands were very large, but 
he was not ungainly or awkward in his motions. 

"His features were large and pronounced, and he 
was homely, and very often sad looking, but at times 
pleasant smiles would change his expression wonder 
fully. 

"No, don't let this statue stand for the true Lincoln. 
It is a blunder, a travesty. 

"I know whereof I speak, for when Lincoln visited 
the depot field hospital near City Point, Va., just 
one week before he was assassinated, I, a boy of 19, 
was alone with him for over an houi\ showing him 
about that part of the hospital to which I was as- 
signed as a relief agent of the United States Sanitary 
Commission." 



"Statue Is Ugly" 

Mr. F. C. de Sumichrast writes to the 
London "Times" as follows: 

"I had recently the opportunity of seeing the origi- 
nal statue of President Lincoln, of which the replica 
is offered to this country. I was warned beforehand 
that I must not expect to see a work of art, bur a 
piece of work that wz.s vigorously criticised by the 
inhabitants of the city itself. The impression mn'le 
by the statue is a painful one. It is very ugly. The 
principal feature of it is the feet, huge, ungainlv. 
compelling attention. The whole figure is ungainly, 
heavy, and the head loses any interest it might possess 
on account of the height of the statue, even though 
it is perched upon a low pedestal. Nor is it a fair 
example of the American sculptor's art; it is the very 
opposite, and when one has seen the other Lincoln 
statues — that by Saint-Gaudens and that in Washington 
— the outrageous nature of the Barnard one shocks 
more than ever. It is claimed that it represents 'the 
man of the people,' and not the statesman. It is <he 
statesman who saved the Union; the statesman who 
gave freedom to the slaves; the statesman who laid 
his life down for the country; the statesman who lives 
in historv. And it is the great Abraham Lincoln 
that should be commemorated in this country, and not 
merely the awkward, shambling figure the sculptor has 
chosen to hand down to future generations as the type 
of the greatest President — with Washington — any 
democracy has had." 



Approves Barnard's Lincoln 

In a letter to the N. Y. "Sun," "R. J. B." 

writes: 

"I fail to Comprehend the root of the opposition 
to the Barnard statue of Lincoln, which I have seen 
and admired. . . 

"In the words of Patrick Henry, 'What is it that 
gentlemen wish?' . 

"Is it a Lincoln on the lines of a fashion plate 
or, perhaps, of one in court dress, including knee 
breeches and bejewelled and sparkling buckles, such as 
those affected by certain Americans at the Court of 
St. James's during the reign of Victoria? 

"In the words of another well known American, 
one of the Lincoln type of humor and democracy, 
'I paws for a reply.' " 

Mr. Ruckstuhl's Attitude. 

Editor American Art News, 

Dear Sir: I have received your letter in 
regard to the controversy over the "Lin- 
coln" statue of Barnard, and in reply would 
say: 

The committee having charge of ^the 
presentation of the Lincoln statue to Eng- 
land and France have been acting in this 
matter like a lot of spoiled children. I 
never thought them capable of such un- 
wisdom. As Beaumarchais said: "We must 
laugh at it— in order not to weep." I will 
not speak of their attempt to send over 
statues of Lincoln to the English and 
French people as gifts from the American 
people — when the American people have 
had nothing at all to do with it— through 
any official representatives of the nation, 
without the approval of Congress or of the 
National Commission of Fine Arts, ap- 
pointed by the President of the United 
States, so as to make them really gifts 
from the people of America. 

But what makes them open to the most 
severe castigation is the fact that they as- 
sault me personally, in the press, for articles 
I did not sign — and which would have ap- 
peared in "The Art World" positively, even 
if I had not lived, because those article 
were ordered by the forces that control 
"The Art World"— although of course, I 
heartily acquiesce in all that was said in 
those articles, having had a hand in writing 
and rewriting them. 

They resorted first of all to prejudice 
the public against me personally under the 
deliberately false implication that because 
my name has a German form, I must be a 
German or a German sympathizer, when 
the facts are that I was born in France in 
1853 in, the Province of Alsace, and have 
lived in this country for 63 years. ^ They 
could have found out all this in any "Who's 
Who in America," if they had looked, and 
you know that no French born citizen 
-would T -even- in his dreams,- be-pro-German. 
Further, it is stupid beyond measure to 
accuse a man of having a personal dislike 
for an artist when he criticizes any one of 
his works. When an artist places upon a 
public pedestal, a statue, or upon a public 
wall, a picture, and he has received his 
money, and it has been unveiled, his pro- 
prietary right in that work ceases absolutely, 
and the work then becomes a candidate 
for the greatest applause or the severest 
condemnation. Because a work of art has 
a dynamic influence upon the upward or 
downward trend of our civilization, and it 
is not only the privilege but the absolute 
duty of every citizen to come out and attack 
a work of art when he feels that its influence 
would be bad upon the development of our 
taste and morals as a people. The artist 
who does not subscribe to this philosophy 
has no business in the world of art. 

Barnard and I were on the best of terms 
in Paris and nothing has occurred to change 
that relation. . I have the most kindly feel- 
ing towards him personally — I have never 
envied him and never shall. Moreover, 
nothing gives me more joy than to be forced 
by a work of art to praise it, and the quicker 
the work of art forces me to so praise it, the 
greater my joy. Besides, it is immoral to 
praise a work of art falsely, executed by a 
friend or to "knock" a work of art that is 
fine because made by a man whom one dis- 
likes. It is literally intellectual and spiritual 
suicide for a man who fails to tell the abso- 
lute truth in regard to any work of art. 
because art is the only thing in this world 
that is truly sacred — if it is a truly great 
work. 

You allude to the various charges that 
you have heard as follows: "We have paid 
and propose to pay no attention to the 
majority of these suggestions and even 
charges, but there is one made which might, 
perhaps, be felt to have some weight, and 
this is that you personally modeled or 
designed a statue of Lincoln, which you 
offered to the London Committee, and 
which they refused, and that the "Art 
World's" attach on the Barnard statue fol- 
lowed." This is so idiotic and malicious 
that it gave me real joy and a great laugh, 
for it shows the depth to which those can 
fall of whom it is said: "Those whom the 
eods would destroy, they first make mad." 
What are the facts? 

I did model a sketch design for a Lincoln 
monument. But this is a design for a 
recumbent Lincoln showing him on his 
deathbed. - This was made because Lincoln 
has been portrayed as President, as rail- 
splitter, lawyer, etc., and this shows him 
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in the last phase of his passage over the. 
earth — on his bier. A reproduction of this 
was published in the May number of the 
"Art World." Now, the stupidity of the 
above charge comes in when you reflect 
that it would be unpardonable childishness 
on my part, or any committee's parf, to 
offer as a present to the English and French 
people, from the American people, a re- 
cumbent statue of a man lying on his death- 
bed, covered with blankets and showing 
only his head and two arms! 

And then as to the grotesque lie that I 
offered this design or any design at any 
time for a statue of Lincoln to the London 
Committee — it is so funny as to make a 
horse laugh. 

Finally, when I consented to organize the 
"Art World," I told all my friends that I 
was forever out of the profession of sculp- 
ture as far as making public monuments was 
concerned and competing with my former 
fellow sculptors for public commissions — 
this for the purpose of freeing me com- 
pletely, so as to permit me to say what I 
wish to say in regard to the public art of 
this country. 

That does not mean that, when I have 
arranged matters so as to have more time 
to myself, I shall not make private and ideal 
sculpture. And I am going to say this in 
the next issue of the "Art World." 

The only conception of Lincoln that 
should be set up in any foreign country 
should be the one representing him as the 
great self-contained, poetic, patient, power- 
ful President of the United States, who 
dominated his time. And the best statue 
expressing this conception, so far made, is 
the one by St. Gaudens in Chicago, and if a 
replica at all is sent abroad, it must be 
that one. 

Thanking you for your courteous inquiry 
as to the truth of these slanders, and with 
best wishes for the success of the Art 
News. 

Sincerely Yours, 

F. M. Ruckstuhl. 
New York, Oct. 15, 1917. 



Print Exhibition Extended 

The exhibition of "Early views of Amer- 
ican cities, historical prints, etc.," in the 
print gallery of the New York Public Lib- 
rary, which was to close October 15th, is 
to remain open until November 1st. This 
will give many who have been out of town 
an opportunity to see the exhibition, which, 
through loans by I. N. Phelps Stokes, W. 
L. Andrews and others offers a most un- 
usual assemblage of early views of Ameri- 
can cities. 
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EXHIBITIONS NOW ON 
Early Americans at Ehrich's 
The first of a series of three exhibitions 
of representative works by early American 
painters is now on at the Ehrich Galleries, 
707 Fifth Ave., through Oct. 23, and will 
be followed on Oct. 24 by a second fort- 
night show, featuring work by Copley. 
Trumbull, Inman, Neagle, Eliot and others, 
while this in turn will be followed by a third 
display— also to last a fortnight— of a 
number of examples of Gilbert Stuart and 
Thomas Sully. This series of exhibitions is 
both timely and patriotic, and will well 
exemplify the work of American painters 
from about the mid-eighteenth to the mid- 
nineteenth centuries. The Messrs. Ehrich 
have been unusually fortunate in the dis- 
covery and securing for exhibition of the 
works they are both showing and are about 
to show, and are to be congratulated on so 
auspicious an opening of the season at their 
attractive galleries. 

The opening display now on is devoted 
to those sterling painters, Benjamin West, 
Charles Wilson Peale, Mather Brown and 
William Savage, and of that early American 
art historian, who wrote and compiled 
better than he painted, William Dunlap, 
author of 'The Arts of Design in America." 
There are seven examples of Benjamin 
West shown, a simple richly-colored and 
convincing oval bust presentment of John 
J. Sedley, a three-quarter-length standing 
one of Edward Augustus, Duke of York, 
splendidly and strongly painted — as fine as 
a Beechey, whose work is suggests, but 
with a handling of soft color and a dignity 
that Beechey never achieved, the well-known 
half-life-size and charming portrayal of 
''Mrs. West and Child," a landscape of fine 
quality, suggesting later Dutch and Italian 
masters, in subject composition and treat- 
ment, and three of his typical biblical sub- 
jects, "Return from the Promised Land," 
the "Return of Jephthah" and a small 
"Nativity," suggestive of Corregio's well- 
known work. 

An oval bust portrait of "Col. William 
Perkins," by William Savage is so good in 
color and expression that, especially in its 
flesh tones, it is worthy of Gilbert Stuart, 
to which master Savage's portraits are 
often and naturally attributed. 

From the able brush of Mather Brown, 
who, having lived and painted mostly in 
England, never impressed his work upon 
his countrymen — there are two portraits, 
one of George III, another of "A Gentle- 
man," the latter so rich in color quality 
and fine in expression, as to equal Stuart's 
work, and a well and highly colored com- 
position, "George III Receiving Eastern 
Ambassadors." 

Charles Wilson Peale is represented by 
an oval and strong bust presentment of 
""Col. Tench Tilghman," a charming soft- 
colored portrait of "Mrs. G. Burns," and 
an equally charming one, most refined in 
color and treatment, of "Miss Hamilton." 
Finally the art of William Dunlap is shown 
in a rather confused and not strong, but an 
interesting and quaint composition, a scene 
from Cooper's "Sky." 

If the lover will study well this attractive 
display his or her liking for the work of the 
early American painters will surely be 
Heightened and strengthened. 

J. Carroll Beckwith and Mrs. Beckwith 
have returned from a summer, spent as 
usual, at Mr. Beckwith's residence and 
handsome studio at Onteora, N. Y., in the 
Catskills, and are again at the Schuyler, 
West 45 St. for the winter. 



Landscapes at the Bourgeois Galleries 

Mr. Stephen Bourgeois opens his artistic 
and handsome galleries at No. 668 Fifth 
Ave. with an unusual and educational dis- 
play, to remain through Nov. 10, of land- 
scapes by nine younger American painters 
— namely, Jerome Blum, James Butler, 
Emanuel Centore, Mary Hunt Diederich, 
Arnold Friedman, Arthur C. Goodwin, John 
Marin, Joseph Stella and Abraham Walk- 
owitz. 

The painter in the group, new to New 
York gallery frequenters, is Arthur C. Good- 
win, a Boston artist, whose work received 
high praise when shown at the Boston 
Artists' Guild displays last season. With 
something of the feeling for color and dec- 
oration of Childe Hassam, he still strikes 
an original note, and his work, both in oil 
and pastel, should be seen and studied. 
The best of his seven examples in the 
present display are the "Park St. Church- 
Boston," a truthful and feeling transcription 
of a snowy winter day in city streets, the 
large and fine "Fifth Ave." and his pastel 
of "St. Patrick's Cathedral." Mr. Goodwin 
takes rank as a portrayer of city scenes 
with Hassam and Colin C. Cooper. 

Three oils and three pastels by Arnold 
Friedman, full of sunlight and air, and joy- 



Emanuel Centore, a young Italian, is a 
newcomer, like Goodwin to New York, and 
a welcome one, with his rich-colored truth- 
ful and appreciative transcriptions of Span- 
ish landscapes and city scenes. 

Altogether it is a most refreshing and 
attractive opening display that Mr. Bour- 
geois has arranged. 



Modern Group at Daniel Gallery 
The opening exhibition of the season at 
the Daniel Gallery, No. 2 West 47th Street, 
is on to November 6. The work of 21 art- 
ists of the modern group is shown, and has 
special interest in that it demonstrates a 
certain evolution in the methods of some of 
these followers of the Matisse school. 
Among the more striking examples of this 
may be cited, "May Day," and "In the 
Park," brilliantly brushed by A. Walkow- 
itz, also John Marin's "Landscape, Dela- 
ware Country, 1916," "The French Com- 
mission," by Guy Pene Dubois, has a pleas- 
ing Gallic touch, suitable to the composi- 
tion. Haley Lever is represented by a 
typical work, "Gloucester," a contrast to the 
ultra-modern work of some of the exhibi- 
tors. Rockwell Kent's "Newfoundland 
Landscape, 1914," attracts attention through 
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Mr. Joseph Breck, formerly director of 
the new Minneapolis Museum, will take up 
his duties at the Metropolitan Museum 
Nov. 1. Mr. Breck will be assistant director 
of the museum and curator of the Depart- 
ment of Decorative Arts. 



ous in feeling, reveal him as a follower of 
Serat and Henri Martin — a Pointelliste of no 
mean ability. It is always good to see the 
clear flesh-colored work of John Martin — 
almost wash drawings in effect, and Mr. 
Bourgeois has been fortunate in securing 
the six examples of this able artist now 
shown. 

It will surprise those who know the work 
of Joseph Stella to see a new phase in his 
work, in which he has departed, to some 
extent, from his accustomed "Futuristic" 
method in his three rich-colored, well- 
composed landscapes and compositions, and 
one really tonal, diaphonous, charming 
work, "Early Morning." Abraham Walko- 
witz shows eight of his highly-colored out- 
doors with figures, which suggest the 
tapestry method of Prendergast and are yet 
original Jerome Blum shows five ex- 
amples, notable for color, and James Butler, 
the grandson of Monet, six typical ^ can- 
vases — all reminiscent of his distinguished 
grandsire. 
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its brilliant, if somewhat amazing color 
effects. "Spanish Landscape," by Max 
Kuehne, is soft in tone and has good atmos- 
phere. Ernest Lawson's "Hillside," is per- 
haps the best work shown in this display. 
Some clever, albeit anatomically somewhat 
disconcerting drawings in watercolor, by 
Charles Demuth, deserve mention for their 
qualities of strength and sureness of touch. 



Modern Gallery 

A series of drawings by Constantin Guys 
is on view at the Modern Gallery, No. 500 
Fifth Avenue, to November 3rd. Interest 
attaches to the work of this pioneer of the 
modern movement in art who was called by 
Baudelaire, "the painter of modern life/' 
as illustrating the evanescent life of the 
second French empire which it reproduces 
with the fidelity of the cinematograph. The 
favorite themes of the artist, different 
phases of Parisian life, are typically repre- 
sented in the present display. 
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A Young Sculptor's Work 

The illustration on this page shows, well 
the work of a young sculptor, now in Bos- 
ton, Robert P. Baker, who, for the best part 
of two years past, has been engaged upon 
this sculpture. Twelve feet in height, eight 
feet across and weighing close upon twenty 
tons, this significant and emotional composi- 
tion, in irregular contour, known as "The 
Soul's Struggle," is now completed in the 
clay, and ready to be transformed into 
marble. 

The key to the allegory lies in the imagi- 
nation and mental attitude of the beholder, 
and it is interesting to note the different 
solutions offered, optimistic or pessimistic, 
according to the varying temperaments of 
such critics as have discussed this symbolic 
achievement. 

All, however, may see the eternal struggle 
of mankind to seek the higher planes, but 
the lone hand surmounting the composition 
has the puzzling authority of the Delphic 
oracle. Is it an empty hand, meaning that 
the struggle is vain, and no reward shall 
attach to those that win out, or shall it be 
regarded as symbolic of heavenly grace, the 
greatest reward that man can attain to? The 
artist himself would probably vote either 
answer correst, not wishing to influence 
opinion, and in this very uncertainty of the 
sculptor's message lies much of the vision's 
charm. 

Meanwhile one marvels at the bigness of 
the conception, the grace of each sinuous 
line, the unusual power of draughtsmanship, 
the figures more than lifesize, almost in the 
round, so cleverly related to the parts in low 
relief, and at the remarkably expressed 
sense of distance. 

Baker reveals in all his endeavor the 
impulse of astronomy which has given him a 
cosmic nature, a mind that works in planes 
and planets. These rhythmic forms in the 
composition are not of our race, nor of any 
race. Such men and women might be toil- 
ing and moiling on the canals of Mars. 
Half loosened from their bed of earth they 
strive and struggle, they know not why 
nor whither. 

There is the great epic, born of this 
terrible, devastating war or at least strongly 
influenced by it. It is the great human 
drama nobly expressed, an epic of pessim- 
ism if you will, but we prefer to see in it 
hope for the human race. Ex-tenebris ad 
lucem. 

H de B. Nelson. 



La i -Yuan & Co. 

C. T. LOO 

557 -Fifth Avenue, New York 

Chinese 
Antiques 



BRANCHES 
PARIS - - - - 34 Rue Taitbout 
SHANGHAI 
pEKIN 



AMERICAN ART NEWS. 



AMERICAN ART NEWS. 



Entered as second-class mail matter, February 5, 1909, 

at New York Post Office under the Act 

March 3, 1879. 

Published Weekly from Oct. 15 to June 1 inclusive. 

Monthly from June 15 to Sept. 15 inclusive. 

AMERICAN ART NEWS CO., INC. 

Publishers. 

15-17 East 40th Street. 

Tel. 7180 Murray Hill. 
JAMES B. TOWNSEND, President and Treasurer. 

15-17 East 40th Street. 

REGINALD TOWNSEND, Secretary, 

15-17 East 40th Street. 

SUBSCRIPTION RAT/SS. 

YEAR, IN ADVANCE $3.00 

Canada ------ • 3.35 

Foreign Countries ------ 3.75 

, Single Copies ------- .10 

_ ~ CHANGE OF ADDRESS. 

When a change of address is requested, 
both the new and old address should be 
given. Two weeks' notice is required for 
changing an address. 

~~~ " DISCONTINUANCES. 

If a subscriber wishes his or her paper 
discontinued at expiration of his or her sub- 
scription, notice to that effect should be 
sent; otherwise it will be assumed that a 
continuance is expected and bill will be sent 
and payment should follow. 

WHERE ART NEWS MAY BE 
OBTAINED IN NEW YORK. 
Brentano's Fifth Ave. and 27th St. 
Powell's Art Gallery, 983 Sixth Ave. 

WASHINGTON. 
Brentano's — F and 12th Streets 



ART BOOK REVIEWS 

The Armories of the Tower of London. — By 

Charles ffoulkes, B. Litt, Oxon, F. S. A. 

Curato of the Armories. Illustrated 2 
vols. Published by His Majesty's Station- 
ery Office, London. 

Mr. ffoulkes, Curator of the Armories, 
brings to bear upon this monumental work, 
not. only a capacity for unremitting research, 
but a love of his subject which combine to 
awaken a like spirit of enthusiasm in his 
readers. Although previous curators (and 
especially Viscount Dillon) went a long 
way towards the compilation of facts re- 
specting the treasures of The Tower, it has 
been left to the present occupant of the 
post to co-ordinate the mass of facts un- 
earthed by them, to rectify inexactitudes 
and to supply the place of certain somewhat 
imaginative attributions by well authenti- 
cated facts. He has come to his task with 
an open mind, taking what is best from 
other authorities, no matter how divergent 
their views, and in every case doing full 
justice to the labors of those who have gone 
before him. 

Irresponsible custodianship, leading to in- 
judicious methods of cleaning and of main- 
tenance, and to the damage of specimens 
through their loan for pageants and dis- 
plays, seems to have done much to impair 
the perfection of many of the pieces, but 
one leaves the perusal of the volumes, satis- 
fied that the author has now so well es- 
tablished his subject as one of cardinal 
importance in the history of the nation, that 
it is unlikely that similar want of care will 
again be allowed to endanger our collec- 
tion. Indeed, in view of the fact that armor 
is once more being included in the equip- 
ment of the modern fighting man, the 
armorer's art is acquiring a new significance 
for the present generation, and there is no 
doubt that as soon as the public collections 
are once more open to the public, there will 
be a great revival of interest in the con- 
tents of the national armory. The present, 
therefore, is an opportune time in which to 
launch a work of this nature/which makes 
an equally strong appeal to art-lover, his- 
torian and patriot alike. 

The illustrations, which are exceedingly 
copious, are admirably carried out and the 
whole production of the volumes, as regards 
paper and printing, is on the same high level 
as their contents. 

L. G-S. 



The Touchstone Magazine 

The high standard set by the first number 
o£ this excellent magazine has been fully 
maintained, and the October "Touchstone" 
gives promise of even better things to come, 
for the scope of action seems to widen from 
month to month. Art, Music, the Stage, 
Fiction, Education, Homes, Gardens and 
the Crafts, all are represented in its pages, 
and the editor's aim to make it a means 
of placing beauty in the home, in daily 
life, within the reach of everyone, seems 
likely to be realized. 

The magazine is well illustrated and 
the variety of subjects treated make it a 
valuable acquisition for young and old alike. 
Its practical side is not its least attraction, 
and the space devoted to House-Building, 
Home-Making and Garden-Planning, is well 
utilized. Mrs. Roberts is to be compli- 
mented on the success of her enterprise 
and on the artistic form of her publication. 



LINCOLN STATUE DISPUTE 

We publish again this week a selec- 
tion from letters and editorials which 
have appeared in both American and 
English dailies and other publications 
on the relative merits of the Barnard 
and St.-Gaudens statues of Lincoln, so 
that our readers may have more mate- 
rial on which to arrive at a conclusion 
as to which statue, if either, should be 
sent to London. So many letters have 
been received by the Art News that 
we have not the space to publish even 
a selection this morning, but it must 
be stated that, without exception, they 
are fiercely critical, if not in some cases 
abusive, of the Barnard statue. j\lr. 
Vezin's communication, for which we 
I alone have space today, is a sample of 
! the many which oppose the sending oi 
the Barnard statue across the sea. 

There are some suggestions that 
Borglum's fine seated statue of the 
"Great Emancipator," now in Newark, 
N. J., should be sent in place of eithei 
of the other two. 



NO "INVITATION" IDEA WINS 

It is gratifying to learn that the St. 
Louis Art Museum has found the plan 
introduced, in arranging for its annual 
exhibition of modern American pictures 
now on, of discarding the usual method 
of "inviting" works which are not to 
be passed by a Jury, has been success- 
ful. As our St. Louis correspondent 
states elsewhere in this issue, that 
"while in quality the jpictures shown 
are possibly not superior to those in 
previous exhibitions, in point of inter- 
est the present display far excels its 
predecessors, both in the freshness and 
variety of the work shown, the Jury 
having displayed a most commendable 
catholicity of taste in accepting pic- 
tures of widely variant schools. Aside 
from the attractiveness of the show it- 
self, the new open competitive policy 
of the Museum has resulted in an ap- 
parent stimulation of local art in- 
terest." 

It is good to know also that of the 
206 exhibits, only 46 were invited. 
With this result will not the Pa. 
Academy, the Chicago Art Institute, 
the Corcoran Gallery and other mu- 
seums and institutions "take notice" 
and give the "non-invited" plan a trial 
,at least? 



JOHNSON ART APPRAISEMENT 

The placing of a value of $4,500,000 
on the pictures owned by the late John 
G. Johnson, of Phila., by the appraisers, 
Messrs. Thomas E. Kirby and William 
H. Goodyear, will arouse much curi- 
osity, which presumably will never be 
satisfied, as to how the appraisers ar- 
rived at their final valuation. 

The Johnson pictures, while most in- 
teresting and valuable from the art 
viewpoint, are, in many instances, by 
the lesser early masters, and while al- 
most every example has the value of 
quality, it is doubtful as to whether 
they would bring the market values, 
in this country at least, that would 
examples of the better known Old 
Masters. They all, of course, have a 
value, and an appreciating one, as hav- 
ing been bought by a most learned and 
discriminating- collector. 



CORRESPONDENCE 
Inartistic War Posters 

A correspondent of the N. Y. "Sun" says 
in a recently published letter in that daily: 
"As an art lover I wish to register a protest 
against the atrocities masquerading as war 
and Liberty Loan posters. 

"Soldiers who look like dudes and Miss 
Columbias are drawn by the same persons 
who make the insipid females for porno- 
graphic serials. 

"I would urge every artist who is inter- 
ested in posters to go to the office of 
'Collier's.' On the wall to the left above 
the stairs is the original of a war poster 
used by England and drawn by Frank 
Brangwyn. I am sure that Mr. Casey, the 
art editor, would be delighted to have every 
art student and artist in New York see this 
masterpiece, for it is that, any way you care 
to judge it. 

"Study the composition antl the massing 
of shadows. Notice how the high lights 
are where they should be and not splashed 
in for effect. Notice the character in the 
figures; that soldier is no tailor's dummy, 
and it may shock you to find that the face 
of the woman doesn't in the least resemble 
a 'Saturday Evening Post' cover. 

"Go see it, boys — then go to your studios 
and see if you can't turn out something 
worth exhibiting." 

[We have already called attention 
to the — "with few exceptions — poor 
quality and ineffectiveness of the gen- 
eral run of war posters produced thus 
far in all the warring countries. While 
we agree with the "Sun's" corre- 
spondent as to the beauty and strength 
of Mr. Brangwyn's poster, we still hold 
to our opinion that the finest, most 
artistic, effective and the only really 
inspired war posters thus far produced 
are the "Finalamente" and "Avanti," 
executed by the Serbian artist L. Met- 
locowicz, for Italy, reproduced iri the 
August Art News. — Ed.] * I 



From Art to Coal? 

Editor, American Art News. 
Dear Sir: 

As a particular friend and well-wisher of 
the Art News, I take pleasure in sending 
you this item from the Phila. "Ledger." I 
am sure it will be of interest to you and 
your readers, and will confirm your already 
high conception of Mr. Harrison S. Morris's 
fitness for a strictly non-aesthetic destiny. 
Those of us who recall Mr. Morris's ex- 
ploits in the "Eternal City" will, in particu- 
lar, rejoice that he has at last found such 
an appropriate berth. 

With every wish for continued success, 
I am, 

Very truly yours, 

Justice. 
Phila., Oct. 15, 1917. 



OBITUARY 



Harrison S. Morris for Coal Director 

"No word having come from Washington 
regarding the appointment of a coal com- 
missioner to supervise the scaling down of 
retail prices in this city. Francis Fisher 
Kane, United States District Attorney, an- 
nounced yesterda" he had written Dr. Harry 
A. Garfield, national coal controller, sug- 
gesting the selection of Harrison S. Morris 
for the position. Mr. Kane said: 

" 'I have written to Washington suggesting Mr. 
Morris as? a man thoroughly acquainted with the situa- 
tion and fully capable of acting as coal commissioner 
for this district. The name of Mr. Morris was sug- 
gested to me and I heartily indose his selection. 
Handling of the local retail coal situation will need 
a firm hand and something should be done right 
away.' " — Phila. "Ledger," Sept. 19, 1917. 

Mr. Morris is executor of the Joseph 
Wharton estate; was formerly art director 
of the Phila. Academy and is now president 
of the Newport (R. I.) Art Association. 




MAJOR W. COWL'ES 
Died on the Field of Honor 



Wyer Addresses School League 

The season's course of the Art School 
League was initiated Oct. 13 at the Metro- 
politan Museum by a lecture upon the art 
of France by Raymond Wyer who faced a 
large audience of students, teachers and 
members of the League. While touching 
upon the aesthetic and historic factors in 
French art the lecturer's main desire was to 
demonstrate how the optimism and in- 
domitable courage shown by the French in 
the war is reflected in their art ever since 
the Gallic conquest. 



Mr. Joseph Duveen of Duveen Brothers, 
who has been in London for some weeks 
past will sail to return next Saturday. 



Aharon — Not Ahoronian 

Through a typographical error in the 
published statement last week, that the 
Gothic Gallery had been removed from 15 
East 40 St. to No. 707 Fifth Ave., the 
name of the proprietor of said gallery was 
printed as Gregor Ahoronian instead of 
properly Gregor Aharon. The Art News 
regrets to have innocently "called" the 
estimable Mr. Aharon, "out of his name." 



Major W. Cowles 

A cable received in New York on Monday 
announced the death of Major W. Cowles, 
of the British Royal Horse Artillery, for 
many years attached to the Frank Patridge 
Galleries of New York and London. He 
was a brother-in-law of Mr. Frank Patridge, 
who saved his life when the Lusitania went 
down by swimming for hours. 

A letter sent from Paris by Second Lieu- 
tenant J. E. Warner, M. C., of the British 
Forces, to Mr. Patridge, who is now in Lon- 
don, was forwarded by him to Mr. A. F. 
Otto, manager of the Frank Patridge Gal- 
leries, at No. 741 Fifth Ave., here and gives 
additional details of the death of Major W. 
Cowles as follows: 

"Your letter in regard to your brother-in-law, Major 
M. W. Cowles, received. It was a big loss to us as 
he was a very efficient man, and, further, he was very 
brave. He was killed while on duty with one of my 
brother officers on their way up with the infantry, 
who were about to attack at dawn, . when . a ■ .shell 
burst quite close to the party, killing the officer and 
one other signaller, besides your brother-in-law. I 
went next day on hearing the sad news and we 
brought him back and he is buried at a cemetery close 
to a place named Labrique, a little northwest of 
Ypres. With the condolences of his chums and the 
officers of his battery, I remain, 
Yours with sympathy, 

J. E. Warner, M. C, 2nd Lieut. 

Mr. Cowles left New York in June last to 
join the English army and upon arriving in 
England enlisted in the Royal Horse Artil- 
lery, which was stationed at Brighton. He 
was afterward transferred to France, Jan. 
1 last. He had a keen knowledge of En~Hsh 
furniture of various periods, and previous 
to joining the army had been in N. Y. about 
seven years. He was formerly connected 
with the Frank Patridge Galleries of Lon- 
don. 



Albert H. Pitkin 



Albert H. Pitkin, Curator of the Wads- 
worth Athenaeum and Morgan Memorial 
at Hartford, Conn., died in Hartford, 
Oct. 14, aged 66. He was born in Hart- 
ford. For some 33 years he was connected 
with the Conn. Mutual Life Insurance Co., 
from which he retired a year ago to become 
Curator of the Hartford museums. Previ- 
ous to that time he was honorary curator 
of ceramics of the Morgan Memorial. His 
first work there was the installation of the 
J. Pierpont Morgan collections, the Avery 
silver and cloisonne collections, and the 
silver and furniture collections of George 
Dudley Seymour. He had been for sev- 
eral years a student-collector of ceramics, 
specializing in early American pottery and 
was soon to have lectured at the Metro- 
politan museum, New York, on that sub- 
ject in the course of popular lectures. Mr. 
Pitkin had traveled extensively in this 
country and in Europe, making one trip to 
specialize in museum work, at which time 
he visited twenty-six of the leading mu- 
seums in Europe to learn the methods of 
classification and installation. He had also 
traveled in Mexico with an intimate friend, 
the late Dr. Edwin A. Barber, director of 
the Pa. museum of Phila. 

Mr. Pitkin had a fine private collection 
of antique furniture and pottery, part of 
which is on view in the pottery room of 
the Morgan Memorial, and a private li- 
brary of many rare books. 

Mr. Pitkin was a member of the Na- 
tional Association of Museum Directors, 
of the Conn. Society of Mayflower de- 
scendants, and of the Sons of the Ameri- 
can Revolution. He is survived by a 
widow, who was j Miss Sarah Howard 
Loomis, and by two. brothers. 
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LONDON LETTER 

London, Oct. 10, 1917. 

The last sensation in the art-world was 
the internment of the court painter, de 
Laszlo. A Hungarian by birth, de Laszlo 
became a naturalized Englishman in 1914, 
mainly, he asserted, on account of his five 
sons. The grounds on which the decision 
was arrived at, at this late date, have not 
been stated and conjecture is rife as to the 
causes which led to it. The artist moved 
here in the most distinguished circles and 
painted the portraits of the most notable 
aristocrats, with whom he found great 
favor in all social dealings. For ease and 
facility in portraiture de Laszlo has few 
rivals, though his work lacks the deeper 
qualities, which would make it of enduring 
value. Still this has proved no bar to his 
popularity, and commissions and decora- 
tions were showered upon him. How in- 
ternment feels to a man who has been earn- 
ing his £12,000 a year, it would be interest- 
ing to hear, and the results of the appeal 
which he has entered are anxiously awaited. 
Prior to the war, de Laszlo was known as 
a Hungarian patroit, so that his determina- 
tion to seek naturalization was greeted with 
much disfavor in Budapesth. 

Corner in Decorative Bronzes 

I hear that a corner is at present being 
made in decorative bronzes, every example 
of merit which comes into the market at a 
suitable price, being secured by some mys- 
terious agency and vanishing from sight 
for the time being. Doubtless the intention 
is to "unload" later at inflated prices, but 
at the present time there seems to be no 
disposition to offer the bronzes for sale. 

One of two cases, which should act as a 
warning to trustful owners of valuable art 
works, has lately come to my notice in 
which it has developed that certain private 
individuals have been making it their prac- 
tice to act as "runners" to clients of their 
own and have sold to them pictures and 
tapestries belonging to well-known collec- 
tors, without going through the subsequent 
formality of handing over the money to the 
rightful owners. The method, pursued by 
these persons, in the first instance, is, after 
making discreet inquiries to impress on 
the unlucky collectors the fact that they 
are "au courant" with happenings in dis- 
tinguished circles and that they have the 
entree to houses of note. Thus reassured, 
th&iOwner has - no hesitation in entrusting 
his treasures to the fraudulent acquaintance 
(both men and women pursue this trade), 
who, if he eventually finds difficulty in ef- 
fecting a sale, does not disdain even to 
pawn them for a comparatively insignificant 
sum. It is seldom that the collector is able 
to secure any monetary satisfaction what- 
ever from the "middleman" and has there- 
fore to treat the buyer as a receiver pf 
stolen property and to recover his posses- 
sions from him, leaving at the loss of the 
amount paid. Such cases are rapidly be- 
coming more frequent, so that prospective 
buyers need to be on their guard against 
acquiring property under similar circum- 
stances. 

English Galleries to Reopen 

A number of the provincial art galleries 
which were closed last year as a war economy 
on the part of their corporations are. seek- 
ing permission to reopen on the ground 
that their paintings and engravings are suf- 
fering grave deterioration through being 
sealed up, plentiful light and air being as 
essential for their well-being as for that of 
humans. The contention is a sound one 
arid the cost of reopening and maintaining 
a staff would probably be no more than that 
which would be incurred later in restoring 
the damage done to the works. No decision 
has yet been made in these cases and *it 
will be interesting to note in what way the 
authorities meet the position. 

Mrs. Van Wesselingh Gets Matthew 

Maris' Works 

The widow of the well-known- art dealer, 
Van Wesselingh, becomes, under the will 
of the late Matthew Maris, the owner of 
all his canvases but one, which goes to the 
legatees of his friend, Percy Westmacott, 
who lived only a few weeks longer than the 
painter. Mrs. Van Wesselingh has ap- 
parently come into a doubtful inheritance, 
for ■ the artist went through a period im- 
mediately before his death when he sacri- 
-nced design to color scheme and overlaid 
his canvases with great patches of color, to 
the undoing of the delicate work which had 
formerly graced them. The pictures are 
now undergoing "expert" examination and 
jt is thought that in some instances it will 
be possible to restore them to their original 
?*l arm * The picture left to the late Mr. 
Westmacott is a portrait of the latter's 
two daughters, when babies. The ladies 
are now grown up, but the canvas, charac- 
teristically enough, was still considered by 
Maris as unfinished, though to the eye of 
the layman it seems sufficiently complete. 



Old Furniture Revival 
There is a curious and unexpected re- 
vival over here in furniture of the early 
and Mid-Victorian periods and the prices 
fetched for this at public auctions is out of 
all proportion to those prevalent a year ago. 
The mahogany type, inlaid with brass and 
adorned with a narrow line of black inlay, 
is most in demand for sitting rooms, while 
the commodious chests and wardrobes of 
rosewood of a slightly later date are being 
bought up for bedroom use. The excellent 
wearing properties of this style of furniture 
and its solid virtues as compared with the 
modern stuff sold at advanced prices to-day, 
is no doubt partly responsible id? this 
change of taste on the part of the buyer. 
Anyhow as much anxiety is being shown to 
acquire it as was evinced a few years ago 
to dispose of it at any cost. 

A Bust by Pietro 
An interesting piece of American sculp- 
ture has been sent over here by the parents 
of the late Leutenant C. C. Henry of the 
Worcesters. who met his death at Loos. 
His portrait bust, by C. S. Pietro, and exe- 
cuted in bronze. Up to the present this 
sculptor's work has not been known to any 
extent in this country, but the bust has 
aroused considerable admiration on this 
side. 

L. G-S. 



WASHINGTON 

Among the artists seeking homes in the 
Capital for the coming season are Chas. W. 
Hawthorne of Provincetown, and Edmund 
C. Tarbell of Boston. The latter also spent 
last winter here. John S. Sargent is ex- 
pected here during the season to paint a 
portrait of President Wilson for the Irish 
National Gallery. This gallery had the 
choice of subject for the unpainted canvas 
offered by Sargent to be sold to the highest 
bidder for one of the British war benefit 
funds. ; 

An exhibition of landscapes by Chas. 
Rosen is announced by the Corcoran Gal- 
lery, Oct. 23— Nov. 9. 

C. C. C. 



DETROIT 

An interesting exhibition will soon open 
here of landscapes by Gardner Symons, 
figure works, by Frederick K. Frieseke, 
and studies of mountaineers by James Hop- 
kins. After the showing here, the exhibi- 
tion will travel for a year and among the 
cities to be visited will be Rochester, Chi- 
cago, St. Louis, Buffalo, Minneapolis, Mil- 
waukee, Pittsburg and Toledo. 

The exhibition is under the auspices of 
the Museum Directors of America and is 
especially directed by Mr. Harshe of Car- 
negie Institute, Pittsburg, who selected the 
paintings. 

This display would seem to indicate that 
the newly organized society of Museum Di- 
rectors is about to invade the special pro- 
vince of the American Federation of Arts, 
namely the arranging and sending out of 
travelling art exhibitions. 



TOLEDO 

The museum has on view during October, 
the Zuloaga pictures. 

Chester C. Hayes who has been away 
most of the summer, has returned to his 
studio. 

At the annual election of officers held by 
the members of the Artklan, the following 
were chosen: C. C. Cornfeldt, president; 
B. D. Woodruff, vice-president; Howard 
Heimerdinger, secretary; Frank Sottek, 
treasurer; Karl Kappes and Frederick L. 
Trautmann, board of control. 

On September 20 the first show by mem- 
bers of the Artklan was put on, for mem- 
bers only. The program was composed of 
musical numbers, vaudeville and burlesque 
acts and the stage settings were unique. 
The members are looking forward to the 
annual exhibition to be held before the 
holidays. 

The members of the Toledo Tile Club 
have resumed their regular Tuesday night 
sessions. No session of the "Tilers" is 
complete without their famous "Beefsteak 
Supper." 

Frank Sottek. 



BUFFALO 

The official Persian art collections from 
the San Francisco Exposition are now on 
view at the Albright Gallery, Buffalo, 
through the month. 

The exhibition affords an unusual oppor- 
tunity to study the rich craftsmanship of 
the Orient, as the collections contain 150 
pieces of tapestry, embroideries, furniture 
and miniature paintings. Noteworthy among 
the tapestries is the Royal Audience Hall, 
15 ft. square, upon the embroidery of which 
100 women artists worked for ten years; 
pottery excavated at Rhages and Sultan 
abad, the Royal Jar and the Bowl of Con- 
templation, together with other pieces in 
turquoise blue and other colors; two XV 
century volumes of "Shad Nameh" (Book 
of Kings), a collection of Persian rugs, 
which received a grand prize at San Fran- 
cisco, a collection of armor and vases in 
metal, etc. 



BOSTON 

Again it is the enterprising — if one may 
use the term — managers of the Vose Gal- 
leries who offer Bostonians an unlocal and 
stimulating bill of art fare. In their Red 
Gallery one now finds canvases by E. 
Hodgson Smart, an English painter of 
many European royalties and celebrities, 
who has also recently been painting por- 
traits of prominent men in the Middle West, 
and has taken a studio here for a part ot 
the season. Mr. Smart's name might aptly 
be used to designate his work. He shows 
himself a carefully trained figure painter 
and portraitist, and several of his big can- 
vases, as, for instance, "Dawn" and "Lady 
in Black," show up notably well in the Red 
Gallery. 

"Dawn" (exhibited in the Paris Salon ot 
1909) "tells a story," but is so well painted 
that it is interesting in spite of that fact! 
(I speak from the ingrained Boston preju- 
dice against "story-telling" pictures.) The 
"story" shows a rich and beautifully 
dressed young woman after a night at the 
ball, looking out, in the early morn, from 
the windows of her luxurious home, at ho- 
boes asleep on the park benches below, a 
theme for moralists! It is a winsome, as 
well as an impressive picture, with some 
rich and solid painting to its credit. None 
of Mr. Smart's portrait are "decorative," 
but they seem to be very "like," with a 
good sense of personality and character. 
His landscapes also do him credit. Need- 
less to say his portraits of European roy- 
alties are not included in this exhibition. 

In the Green Gallery are displayed land- 
scapes by Joseph H. Greenwood of Wor- 
cester, much of whose work has been seen 
at the Worcester Art Museum. These 19 
canvases, showing Nature under becoming 
conditions of time and season, also betray 
the well-equipped painter. The effect ot 
suffused light on hill and valley seems to 
be his metier. There are poetry and sub- 
tle charm in such canvases as "Late Spring," 
"Close of Day — Summer," and "Morning 
Mists." 

Visitors at the Guild of Boston Artists 
galleries are discussing, with considerable 
vim, Charles Hopkinson's portrait of Prof. 
Barrett Wendell (referred to last week in 
this column). Some like its slumpy and un- 
affected naturalness of pose. Others think 
the professor should have sat with more 
erectness and dignity. However, the fact 
remains that it is a strikingly painted and 
humanly interesting portrait, which adds 
no little to Mr. Hopkinson's reputation as 
an artist. 

Albert H. Atkins, the young sculptor, is 
showing two portrait busts at his Dart- 
mouth St. studio, of unusual character. One 
represents the rugged, leonine head of the 
painter-editor and reformer — John Sloan, 
The other is the head of Midshipman Allen 
Hobbs, U. S. N., which finely depicts a 
clean, alert young man, a type of Annapo- 
lis graduate. 

George Washington. 



CHICAGO 



The Dragon-Flynn pottery show at the 
J- W. Young Gallery is said to be a genuine 
example of the fine ware that is blossoming 
on American soil. The exhibit included 30 
pieces. At the Art Institute, Raemaekers's 
cartoons are on view, as also etchings from 
the Buckino-ham collection, while the loaned 
paintings from the collections of Messrs. 
McCormick. Butler, Hutchinson, Ryerson 
and Mrs. Kimball are still to be seen. A J 
Anderson's Gallery prints on the theme of 
labor by Frank Brangwyn are shown. 

An exhibition of paintings of the Far 
West is open in the galleries of the Art 
Institute, and includes 1 offerings from a 
number of well known American artists, 
who have found inspiration in the mountain 
peaks and canons and the desert regions of 
Arizona. Thomas Moran is represented by 
"Mist on the Canon," Albert Groll, by 
"Sunset on the Arizona Desert;" Ben Fos- 
ter, by "Aliso Canon;" William Ritschel, 
by "Carmel by the Sea," and Gardner Sy- 
mons by "Coast of California." 

Other pictures displayed are "The 
Source," by Irving Couse, "No Man's 
Land," by De Witt Parshall; "On Yukon 
Waters," by Carl Rungius; "Prospects," 
by Ballard Williams; "Mountain and Mead- 
ows," by William Wendt, and "Stormy 
Sunset," by Elliott Dangerfield. 

The Frank W. Gunsaulus collection of 
old Wedgewood, acquired from Arthur 
Sanderson's collection, and assembled by 
Mr. Frederick Rathbone, has been installed 
in the Gunsaulus Hall of Applied Arts. 
It is a gift from Mr. William H. Miner to 
the Art Institute. 



COLORADO SPRINGS 

The Colorado Springs Art Society 
achieved a signal success with its first sum- 
mer exhibition of sketches of the Pikes 
Peak region, held in the sun parlor of the 
Antlers Hotel, during two months. Some 
32 sketches were sold, worth over $500, to 
tourists from all parts of America. 



PARIS LETTER 

Paris, Oct. 10, 1917. 

A last season sale of engravings — 
that of the collection of Madame Balthy, 
a well-known actress — presented some rare 
examples of the XVIII century artists, both 
French and English. It was held at the 
Georges Petit Galleries and drew a large 
and distinguished gathering. An illustra- 
tion of the tendency of a certain class of 
buyers to pay no attention to previously 
recorded prices, or even to the temperate 
valuations of experts, was afforded in the 
disposal of the portrait of Edouard Dagoty, 
engraved by Carlo Lasinio, for $7,280, al- 
though only $4,000 was the announced esti- 
mate; "T7"£ Countess du Barry and her 
Negros Zamore/' $1,200 asked, $1,296 given; 
"Juvenile Retirement," two pendants, by 
Ward, after Hoppner, $1,000 asked, $1,670 
given: "A Tea Garden in St. James's Park," 
by Soiron, after Morland, $800 asked, $1,980 
given. Mme. Balthy had some remarkable 
specimens of Dresden porcelain: two 
antique candelabra, supported by statuettes 
of women, $300 asked, $520 given; four 
allegorical statuettes of women draped in 
classical fashion, $1,000 asked, $1,180 given; 
a group of dogs, $1,000 asked ,$1,580 given. 
Many other objects in Saxe, Sevres and 
bisque fetched from 20 to 50 per cent, more 
than the prior estimates. 
^ Beer, the famous dealer in laces, rare 
tissues and fans, of the place Vendome, 
offered a stock of these articles at the Petit 
Galleries early in July. A cape in Venetian 
point lace brought, $2,376. 

The sale of the antiquarian stock of Levy 
of the rue Pigalle produced a total of 
$359,230, ten per cent, of which, of course, 
went to the auctioneers and the experts. 

A cup in rock crystal, enameled with gold, 
from a collection in Northern Italy and 
which had long been coveted by amateurs, 
was sold recently at the Hotel Drouot for 
$4,420. 

Revelation of Moroccan Art. 

The exhibition of Moroccan art in one 
of the wings of what was once the Tuileries 
palace, was a great success. The objects 
of greatest commercial value and of great- 
est interest and artistic merit were the 
carpets, which were wonderful in richness, 
delicacy, freshness and variety of coloring, 
and in the profound esthetic sense evinced 
in the designs. There were also remarkable 
embroideries, silks and bookbindings. There 
was a great deal in the collection which 
could not have been shown in France, be- 
cause inaccessible, before the protectorate 
was established over the empire of the 
Moors. The real value of Moorish art of 
the present day may be .said to be now re- 
vealed in its full significance to European 
critics for the first time. 

Briggs Davenport, 



Statement of the Ownership, Management, Etc., 
required bv the Act of Congress of August 24, 1912, 
of the AMERICAN ART NEWS, published weekly 
from mid October to June 1st, monthly in mid June, 
July, August and Seotember, at New York, N. Y., 
for September 1, 1917. 

State of New York, County of New York: 

Before me, a Notary Public in and for the State 
and county aforesaid, personally appeared James B. 
Townsend, who, having been duly sworn according to 
law, deposes and says that he is the Publisher of the 
AMERICAN ART NEWS and that the following is, 
to the best of his knowledge and belief, a true state- 
ment of the ownership, management, etc.. of the afore- 
said publication for the date shown in the above 
caption, required by the Act of August 24, 1912, em- 
bodied in Section 443, Postal Laws and Regulations, 
to wit: 

1. That the names and address of the publisher, 
editor, and business managers are: 

Publisher: AMERICAN ART NEWS CO., Inc., 
15 E. 40th St., N. Y. C: Publisher and Editor: 
James B. Townsend, 15 E. 40th St.. N. Y. C; Man- 
aging Editor, Charles H. Dorr, 15 E. 40th St.. N. Y. 
C. ; Business Manager, James B. Townsend, 15 E. 
40th St., N. Y. C. 

2. That the owners are: AMERICAN ART NEWS 
CO.. Inc., 15 E. 40th St., N. Y. C; James B. Town- 
send, 15 E. 40th St., N. Y. C; Eugene Fischof, 50 
Rue St., Lazare, Paris, France; Grover Cleveland 
Walsh, 30 Pine St., N. Y. C; Reginald T. Town- 
send, 15 E. 40th St., N. Y. C. and Alicia B. Du Pont, 
"Nemours." Wilmington, Del. 

3. That the known bondholders, mortgagees, and 
other security holders owning or holding 1 per cent, 
or more of total amount of bonds, mortgages, or other 
securities are: None. 

4. That the two paragraphs next above, giving the 
names of the owners, stockholders, and security- 
holders, if any, contain not only the list of stock- 
holders and security-holders, as they appear upon the 
books of the company, but also, in cases where the 
stockholders or security-holder appears upon the books 
of the company as trustee or in any other fiduciary 
relation, the name of the person or corporation for 
whom such trustee is acting, is given; also that the 
said two paragraphs contain statements embracing 
affiant's full knowledge and belief as to the circum- 
stances and conditions under which stockholders and 
security-holders who do not appear upon the books 
of the company as trustees, hold stock and securities 
in a capacity other than that of a bona fide owner; 
and this affiant has no reason to believe that any 
person, association, or corporation has any interest 
direct or indirect in the said stock, bonds, or other 
securities than as so stated by him. 

JAMES B. TOWNSEND, 

Business Manager. 
Sworn to and subscribed before me this 29th day 
of September, 1917. 

HENRY RITTERBUSCH, 
Notary Public. 
Mv commission expires March 30, 1919. 
(SEAL) 



Mr. C. F. Yau, of the art firm of Ton-ying 
& Company, has just returned from China. 

August Franzen, who spent the summer, 
as usual, at Bar Harbor, has returned to 
town, and is at his Gainsborough studio for 
the winter. 
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EXHIBITIONS NOW ON 

(Continued from page 3) 



Library's Aqueduct Opening Print Show 
The Prints Division of the New York 
Public Library adds its item to the list of 
exhibitions brought about by the comple- 
tion of the Catskill Aqueduct and m room 
112 of the Library's Central Building, there 
have been assembled a number of engrav- 
ings after paintings by artists of the so- 
called "Hudson River School/' These en- 
gravings emphasize the exhibition of orig- 
inal paintings of this "School" now on view 
at the Metropolitan Museum, and amplify 
it to the extent that they include reproduc- 
tions of paintings not in the museum s col- 
lection. ._ . ' . . 

The art of an interesting period in this 
country is thus illustrated in works by A. 
B. Durand, Thomas Doughty, J. W. Casi- 
lear, Thomas Cole, J. F. Kensett, J. b. 
Cropsey, Whittredge, Bierstadt and others. 
But these prints tell also of the days when 
artists such as Smillie, Jones, Hinshelwood 
and others were engraving on steel plates 
these reproductions of paintings which dealt 
with scenes in our own lands. In the 
paintings— and the engraved copies of 
them— of this mid-nineteenth century per- 
iod there is a refreshing coincern wtith 
American subjects, the daily life of farm- 
ers, flatboatmen, trappers, Indians, the 
beauties of our land, both in its wilder 
western aspects and in the calmer beauty 
of rural scenery in the more closely inhab- 
ited East." It all represents a period of 
home product and home interest in native 
art to look back to which is pleasant and 
profitable. 

Furniture at Touchstone Galleries 
An interesting exhibition now at the 
Touchstone Galleries, No. 118 East 30th 
Street is of handmade furniture, designed 
and executed by Floy Katherme Hanson. 
Almost all the pieces shown are for din- 
ing room use, among them a beautift: 
breakfast room set of oak, quaintly painted 
with negro figures to represent Abund- 
ance." The needlework of the chairbacks 
in this set was executed by Miss Jessie 
L. Clough. m m ' 

In addition to the dining room furniture, 
there are also a number of unique chests 
and beautifully carved mirrors, a beautiful 
fire-screen of rawhide in a Japanese de- 
sign and several carved shelves. 



MacDowell Club Exhibit 
A members' exhibition of oils is on at the 
MacDowell Club, 108 E. 55 St., to Oct. 28. 
Some excellent work is shown in this dis- 
play of 70 numbers, foremost among which 
are the four pictures contributed by Alice 
Worthington Ball. "From Foreign Ports," 
is brushed in the artist's best style, and the 
same may be said of "In the Late After- 
noon," less brilliant in color, and softer in 
tone. Frances Hudson Storrs has five pic- 
tures on view, all interesting still-lifes, good 
in color and composition. Her small 
sketches of Old Lyme, Conn., are equally 
interesting. 

As a painter of birds, Elizabeth A. Mc- 
Gillivray Knowles is especially happy in 
delineation of character, and a keen sense 
of humor is evidently one of this versatile 
artist's gifts. Her other pictures are of a 
more serious type, and include five land- 
scapes of good quality. Caroline M. Bell, 
I. Vernon Cook, Lydia Floret, Frances 
Keffer, Ida M. Curtis, Clara Mamre Nor- 
ton, Delos Palmer, Jr., Agnes Weinrich, 
and Julia Wickham, are all represented by 
works of considerable merit. The Mac- 
Dowell Club is to be congratulated on the 
general excellence of its opening exhibition. 



ST LOUIS 



The twelfth annual exhibition of American 
Paintings opened at the Museum, Sept. 22, 
with a reception in the galleries to the 
members of the jury of selection, Messrs. 
Carlson, Wuerpel and Hassam, which was 
attended by about 500 artists and others 
especially interested in art. 

The collection, one of the largest shown 
for several years, occupies seven galleries and 
contains 206 paintings. Among notable pic- 
tures included are "Call of the West Wind," 
by Charles H. Davis; "Josephine," a portrait 
by Edmund C. Tarbell; "Peg Rafferty," by 
Robert Henri; two characteristic examples, 
"Still Life" and a high-keyed marine, "The 
White Storm," by Emil Carlsen; "Paresse," 
by Lawton Parker; "Black and Green," an 
expressive figure painting by Gertrude Lam- 
bert, and one of John F. Carlson's winter 
studies, entitled "Sombre Uplands." Jonas 
Lie and Hayley Lever each contribute har- 
bor scenes in characteristic and attractive 
style. "The River," by Morgan Colt, and 
"Vine-Clad Trees," by Daniel Garber, dis- 
play remarkable atmospheric effects. Ed- 
ward C. Volkert's "Waiting Herd," Maurice 
Braun's "Group of Eucalypti," and Carl R. 
Krafft's "Morning Melody" are rendered 



distinctive by their decorative quality. 

A few of the other landscape painters 
who are represented by works of more 
than usual interest are Robert Spencer, 
Everett L. Warner, William H. Singer, Ben 
Foster, Olaf Brauner, John F. Folinsbee, 
Arthur C. Goodwin, Childe Hassam, Wil- 
lard L. Metcalf and Chauncey F. Ryder. 

Well-painted figure subjects are con- 
tributed by F. Luis Mora, Gertrude Fiske, 
Marion B. Allen, Hugh H. Breckinridge, 
Marie Danforth Page, Karl Anderson, 
Frederick G. Hall and Maurice Molarsky. 

The collection this year has a strong 
Western and local flavor. Several canvases 
are contributed by the painters working at 
Taos, N. M., among which "The Phehis- 
toric Image" and "A Vision of the Past," 
by E. Irving Couse, strike a distinctively 
American note both in subject and treat- 
ment. Ernest L. Blumenschein and Oscar 
E. Berninghaus are also represented by im- 
portant examples. 

Local artists. represented include Tom P. 
Barnett, O. E. Berninghaus, Marguerite 
Breen, Fred G. Carpenter, V. J. Harles, 
A. V. Henkel, Arthur Mitchell, Emily 
Phelips, E. Oscar Thalinger, Carl G. Wal- 
deck, Eloise Wells, Edmund H. Wuerpel 
and Emily B. Summa. 

The experiment of a jury assembled col- 
lection seems to have proven entirely suc- 
cessful. In quality, the pictures shown are 
possibly not superior to those in previous 
exhibitions, but in point of interest, the 
present collection far excels its predeces- 
sors, both in the freshness and the variety 
of the work shown, the jury having dis- 
played a most commendable catholicity of 
taste in accepting pictures of widely variant 
schools. Aside from the attractiveness of 
the show itself, the open, competitive policy 
of the Museum has resulted in an apparent 
stimulation of local art interest, as shown 
by the increased attendance in the Museum 
galleries and the evidence of greater activity 
in local studios. 

Artists who made entries for the exhibi- 
tion will be interested to know that out 
of the 206 pictures exhibited, only forty-six 
were "invited." All others were passed 
upon by the jury, and every accepted pic- 
ture was hung. 

It is as yet too early to speculate upon 
the probable character of the exhibition 
next season, but director Holland hopes to 
again hold a jury-selected show, possibly 
with local juries in certain of the art centers. 
James B. Musick. 



PHILADELPHIA 

#:■ 

There appears to be no prospectant 
present of the starting of the work of actual 
building of the proposed new art museum 
before next autumn as the architects' plan« 
are not yet completed. The plaster- mod 
of the building and its approaches on exhibi- 
tion in the City Hall court yard for many 
months has been removed to one of the old 
waterworks buildings at Fairmount. 

Meanwhile the Parkway is being rapidly 
opened up, and some progress in the way 
of new structures facing it can be noted. 
The question arises, whether there would 
be any considerable collection, beyond the 
Wilstach pictures now in Memorial Hall, to 
be housed in the new gallery after so many 
years of delay and consequent reversions of 
Philadelphia groups to other cities offering 
accommodations. 

Art in stained glass has rarely had a 
better showing in this vicinity than in the 
recent installation of three splendid histori- 
cal windows in the Washington Memorial 
Chapel at Valley Forge, designed and exe- 
cuted by Nicola d'Ascenzo in co-operation 
with the architects, Zanzinger, Borie and 
Nedary. The first window has, as its sub- 
ject, "The New Birth"; the second, "Free- 
dom through Truth"; the third treats of 
"Patriotism" and was given in memory of 
Dr. John Houston, surgeon at Valley Forge, 
by several of his descendants. A 'window 
with the subject, "Union," is a memorial 
to Maj.-Gen. Benjamin Lincoln, given by 
Thos. G. Ashton and Mary Lincoln Ashton. 
Another entitled "Revolution," is a memory 
of John Paul Jones and Commodore Rich- 
dale and was given by Edward Dale, Esq. 
These two are being completed. 

Effective • in color scheme and boldly di- 
rect drawing are the posters by the Russian 
artists, E. Cherkov and A. O. Maximov, now 
being distributed by Mr. Igor Y. Chanuris 
Anopolski, in charge of the work of the 
American Ambulance in Russia, connected 
with the branch office here. The posters, 
besides their use as advertising the cause, 
have also value as works of art and are 
being sold rapidly for the benefit of the 
victims of the war. They were originally 
designed for the exploitation of certain five 
per cent, and other loans to the Russian 
Government, but have been found available 
also for aiding the ambulance fund. 

Eugene Costello. 



Messrs. CHRISTIE, M ANSON & WOODS respectfully give notice that they will sell by Auction, at 
their Great Rooms, KING STREET, ST. JAMES'S SQUARE, LONDON, S. W. 1., ENGLAND, 
on Monday, DECEMBER 10 and Two Following Days, at One o'clock precisely: 

The First Portion of the Library of 

C. FAIRFAX MURRAY, ESQ. 

consisting of a Magnificent Collection of Rare 

EARLY PRINTED GERMAN BOOKS 

many of which are illustrated by Jost Amman, the Behams, Breu, Burgkmair, Cranach, Diirer, 

Holbein, Schaufelein, Traut, Weiditz, etc., 

ALSO FIVE BLOCK BOOKS, 

the whole in c loice condition and in fine original or other bindings, including many important books from the 
ASHBURNHAM, HUTH, PEMBROKE, WILLIAM MORRIS, DUNN, MARQUIS d'ADDA, and other famous 
collections dispersed during recent years. 

Catalogues may be had on application to the Auctioneers, or may be seen at most of the chief Booksellers in New York, Boston, 

Chicago, Philadelphia, and at the offices of the American Art News. 

The Second Portion of the Library, consisting of rare EARLY PRINTED FRENCH and [ITALIAN BOOKS, 

will be sold in the New Year. 



J 



AMERICAN ART NEWS. 



PROVIDENCE. 

The annual autumn exhibition of paint- 
ings by American artists, composed of 34 
oils is on to October 24 at the R. I. School 
of Design. Among many excellent works, 
the canvas by Marie Danforth Page, en- 
titled "Charlotte," is especially attractive. 
&£Vm. Cushing Loring shows a distinguished 
""Portrait" in his best manner, colorful and 
dignified. Jonas Lie's "The Ice Harvest" 
is typical, and John F. Carlson's "Melting 
Snows" is also characteristic. The one ex- 
ample of Henry W. Ranger, "October 
Fields," is mellow and rich in tone, with a 
touch of the romantic, and Charles H. Davis 
in his "On the West Wind" has happily 
-caught the beautfy of a cloudswept sky and 
lonely pasture. 

Mary Cassatt, George W. Bellows, Bruce 
Crane, John F. Fallinsbee, Ernest Lawson 
.and Richard E. Miller all contribute works 
of varying subjects and manner. 

A word of praise is due Howard E. Smith 
.for his able "Portrait of Bela Pratt," a 
powerful canvas and the only straight por- 
trait in the exhibition. 

There is the inevitable example of F. C. 
Frieseke, painted after his usual formula, 
and a wistful sort of portrait by Charles W. 
Hawthorne, which seems hardly up' to his 
standard. Robert Henri is represented by 
-a large canvas of a reclining dancer. 

W. Alden Brown. 



CINCINNATI. 



The Art Museum' has purchased out of 
this year's annual exhibition of American 
-art a handsome "Interior" by William Pas- 
ton. The canvas was acquired.through the 
Museum's annual membership fund. 

Not only the painters and sculptors, but 
the musicians, writers, in fact, anybody 
artistic here has felt that with the passing 
•of L. H. Meakin the city has lost an artist 
and a true friend whose place can never be 
filled. 

Strong in his art and broadminded, an 
intense student regarding all problems in 
painting, laboring untiringly and unselfishly 
•and free from anything even approaching 
professional jealously, he was beloved by 
all. Characteristic of him was that quality 
-one might call "divine discontent." This 
ever reaching out after a clearer under- 
standing of his philosophy of life, of nature, 
is felt in reading his interesting criticisms 
and the many bits of conversation with him 
which have been jotted down by those who 
knew their value. Meakin's favorite paint- 
ing ground was Camden, Maine. He also 
succeeded in capturing the sweep and 
breadth of our Rockies and. of British Co- 
lumbia. He was one of the few big Ameri- 
can painters who has braved some of the 
not quite so easily accessible pacts of our 
.great American West, which, artistically 
speaking, still remains somewhat unap- 
preciated and quite undiscovered. 

A memorial exhibition of Meakin's works 
will soon be held at the Museum. 

Norbert Heermann. 



LOS ANGELES (CAL.) 

A summer exhibition of paintings by con- 
temporary American artists, all loaned by 
Mr. and Mrs. William Preston Harrison, 
has been on in the Gallery of Fine and Ap- 
plied Arts in the Museum in Exposition 
Park. 

The pictures, which made an exceptional- 
ly fine showing, included examples of 
George Bellows, F. W. Benson, Oscar Bern- 
.nghaus, Jerome Bl^m, E. L. Blumenschei 
Carl O. Ber- W. M. Chase. C. C. Curran, 
C. H. Davis, Ben Foster, Alexis Fournier, 
F. C. Frieseke, Oscar Gross, Victor Hig- 
^ins, Ingerle, Wilson Irvine, Alfred Jans- 
son, Leon Kroll, Hayley Lever, Gari Mel- 
chers, Luis Mora, Lawton Parker, F. C. 
Peyraud, Grace Ravlin, W. Ritschel, Birger 
Sanden, Gardner Symons, Henry O. Tan- 
ner, Walter Ufel, Robert Vonnoh, Frank 
A. Werner, Guy C. Wiggins and Cullen 
Yates. 

SYRACUSE 

The museum has had on exhibition during 
the summer, in addition to its permanent 
collection of paintings by American artists, 
28 examples of such painters as Olaf Brau- 
ner, Eliot Clark, John F. Folinsbee, Paul 
King, Josephine L. Lewis, Jonas Lie, 
Hobart Nichols, W. Granville Smith, Gard- 
ner Symons and H. H. Wessel. 



MEMPHIS 

The Brooks Memorial Art Gallery opens 
•the season with an exhibition of paintings 
-by such modern Dutch artists as Joseph 
Israels, Blommers, the Maris brothers, 
Kever, Gorter, Vandenveele, Pieters, Jur- 
ves, De Zwort, De Bock, Weissenbruck, 
-Steelink, Tromp, Gabriel, Ter Meulen, Van- 
der Tonge, etc. There are two canvases 
by Israels. "At the Pool," one of his earlier 
works that shows a decided French influ- 
ence; "Woman .Reading," a small canvass, 
but one of his best, among his later things. 
"A Cup of Milk," by Blommers, is equally 
as charming. A portrait of Isabel Angus, 
by the late Mathew Maris, is typical. Wil- 
liam Maris is represented by "Early Morn- 
ing." There is a good landscape by De 
Bock and one by Ter Meulen. 

MONTCLAIR, N. J. 

The Montclair Art Museum announces an 
exhibition of Summer Sketches, to open 
Oct. 20. These sketches will give glimpses 
of landscape all the way from Canada to 
South Carolina, as painted by many promi- 
nent artists in their summer sojourns the 
country over. 

Among the exhibitors will be Frank 
Bicknell, Bruce Crane, Eliot Clarke, C. C. 
Cooper, Emma L. Cooper, Paul Cornoyer. 
Maud M. Mason, C. W. Eaton, F. J. Mul- 
haupt, Olive Block. Edmond Greacen, F. 
Ballard Williams, Marion Bullard and Ev- 
erett Warner. 



TORONTO (CANADA) 

..Some seven oils shown last month at the 
Art Association's exhibition have been pur- 
chased by the directors of the new art mu- 
seum. now building, for that Institution. 
They include five examples of Canadian art- 
ists and two by modern Italian painters. 
One of the Italian pictures is "Beloved 
JNIame, by Luigi Nono, and the other is 

lne Arch of Septimus Severus," by Luigi 

Bazzani. About $5,000 was paid, for the 

new acquisitions. "Sun Ray on the Hills," 

by Homer Watson, and "1917," by G. A. 

<*iiXn Canadian artists, were bought for 
>1.000 each. 



INDIANAPOLIS 

At the John Herron Art Institute there 
is now an view to Oct. 28 the French re- 
trospective collection sent from the Luxem- 
bourg to the Panama-Pacific Exposition. 
There are 66 paintings, 5 sculptures and 
105 medals, showing a comprehensive view 
of French art during the last half century. 
Crowds of visitors frequent the galleries 
daily. ^"" 

ART CRITICS AND ART CRITICISM. 

"Poetic Justice, with her lifted- s^ale, 
Where in nice balance truth with gold she weighs, 
And solid pudding against empty praise." 

So wrote Alexander Pope nearly two hun- 
dred years ago in the Dunciad, and it seems 
as if it would be a good text for a sermon to 
preach to some of the writers on Art, one 
hesitates to call them critics, in the New York 
papers, anent (good word that) their Henri-ad 
which in several case? had a prominent part in 
the articles on the Spring Academy, and has 
permeated many other writings during the 
past few years. The good old phrase, "The 
Academy is rotten," has been handed down 
from the occupant of one critic's chair to the 
next in order, with the instructions to "damn 
the Academy," which showing itself clearly in 
the critiques, so called, was added to this year 
in the most glaring manner, by the statement 
to the effect that no exhibition could be good, 
which did not lhave Messrs. Henri et al repre- 
sented therein. 

Verily, a broad minded view, even beyond 
the powers of Boston to equal, and yet dear 
old Boston is called provincial — and it is! 
AH such statements are sheer nonsense, 
"bally rot" as our English friends would 
say. The real use of a writer on art is to 
pofnt out the good, deal severely with the 
very bad, and pass over the mass of con- 
scientious mediocrity, hard working and 
of honest clean intentions, because in time 
they may rise. Now, how is a writer to 
do this, unless he knows something about 
structural drawing, perspective, anatomy, 
both of the figure and landscape, harmony, 
composition, and has with it all the knowl- 
edge that thought and work go into all the 
canvases, except where the striving for 
notoriety and sensationalism is too evi- 
dent. Here there may have been work, 
but not love of the subject. The advertis- 
ing of any one man, or group of men, to 
the detriment of others, is foolish and 
useless. 

If the artists as a whole, after, they have 
cut their eye teeth, could be nailed to the 
wall and made to tell the truth, and were 
asked what purpose they considered that 
the art critics served, and in what estima- 
tion they were held by them, the answer 
would be, "for advertisement." Art critics, 
generally, have no technical knowledge, 
and do not judge impersonally, that is, if 
what they write is to be taken as a criterion, 
and they seem to have no idea of -the dis- 
couragements, the hard and conscientious 
work, that goes into the painting of a pic- 
ture, unless it is by one of the chosen. 
The exhibitions, such as the Pennsylvania 
and National Academy, the Chicago Art 
Institute, etc., are too large for one or 
two articles, provided the paintings and 
sculpture are to receive just consideration. 
Therefore the art critic picks out the man, 
or men, best known to him and his favor- 
ites, and to these his attention is directed, 
the others being, by process of elimina- 
tion, for which read a superficial view, neg- 
lected. 

Many a good picture by an unknown man 
or woman has been overlooked, while a 
well-known name attached to a perfectly 
rotten canvas receives unstinted praise, or 
a few phrases which mean that the writer 
does not really like the picture, and there- 
fore hides his dislike for fear of appearing 
to run counter to the name, in unmeaning 



sentences. Can this be contradicted by 
some of the gentlemen who "thumbs up," 
or "thumbs down" our exhibitions? There 
are, of course, instances of writers of 
knowledge and independence, but the fingers 
of one hand would not be at all overworked 
in counting them up. Artists do not want 
their pictures criticised in public. The ar- 
tist who can stand honest criticism from one 
he respects, and honest suggestion from an 
intelligent layman, will go far in his profes- 
sion, but it needs sand to take such criti- 
cism, and intelligence to utilize it, and it 
must come from one who knows whereof 
he speaks. 

The critic who judges by rule and prece- 
dent is absolutely, useless. What we ne^d 
in this country is not an American School, -but 
American Artists, painting American things, 
in their ozvn way, witfb their own inspirations 
thoughts, and surroundings to guide them. 
We must stand upon our own feet, but let 
those feet be solid, and let the work coming 
from the owners of them be strong, virile, 
distinguished, and in good taste. There is not 
one painter living in America at the present 
time who can be dignified with the name of 
"master," and it would be well if there never 
was one. The artist who approaches his work 
from an <humble point of view, striving to do 
good, great and beautiful things, with a mind 
open to good in others, and a desire to help 
those who are toiling along the beautiful 
road which leads to the temple of Art, does 
not so much desire to be called "master," as 
he wishes to produce great and beautiful 
things, worthy of the wonderful i?ift which 
has been given him. The man who is so 
self-satisfied with himself and his work that 
the name of "master" is satisfactory, is 
generally on the edge of a very rapid and 
well constructed toboggan, down which he 
will, metaphorically, slide to the bottom of 
the artistic hill of fame with startling rap- 
idity. 

If the writers of Art would approach the 
exhibitions in a more humble and open- 
minded spirit, throwing aside prejudice — 
and the catalog, and trying to pick out 
the best pictures and most beautiful pic- 
tures without regard to the name on the 
canvas, they might be subjected to some 
very useful, as well as educational, sur- 
prises. The public is judging more and 
more for itself, and all the puffing in the 
world will do no good, unless behind it all 
there is real merit. In the final analysis 
nothing tells but the picture. 

"Veritas." 



Influence of War on Art 

Mr. Frank Alvah Parsons is to deliver 
15 lectures and demonstrations in the prin- 
ciples of color, form and pattern, calculated 
to establish criteria of judgment in select- 
ing and arranging any material connected 
with the problems of interior decoration, 
under the auspices of the Art in Trades 
Club on Tuesday eve'gs at the West Side 
Y. M. C. A. building, 318 W. 57 St. The 
first lecture was given Tuesday eve. last. 
The course will also include a general sur- 
vey of historic periods and their causes and 
effects in architecture, furniture, textiles, 
floor coverings and other decorative expres- 
sion, with discussions as to the best mod- 
ern use of such periods in decorative work. 
An advanced course later will deal with 
the higher phases of interior decoration, 
with a thorough investigation of historic 
period adaptations. 

The Art in Trades Club officers for the 
ensuing year are: President, C. Victor 
Twiss; vice-pres't, Henry J. Davison; past 
pres't, Clarence Whybrow; sec'y, James P. 
Rome; treas., Lewis W. Hyde, Jr. Other 
members of the executive committee are: 
William S. Coffin. Philip Hiss. Harry V. 
Mooney, Karl Schmeig, Harry Wearne and 
Frank Cambria. 



Berenson "Knocks" Da Vinci. 

"The latest sensation of the world of art" 
says Mr. W. H. Dowries in the Boston 
"Transcript", "is Bernhard Berenson's ruth- 
less campaign against Leonardo da Vinci, 
whom he has torpedoed without warning 
and sent to the bottom. ("The Study and 
Criticism of Italian Art"). It is something 
new and piquant to watch Berenson in the 
role of a knocker and an iconoclast. He is 
in complete revolt against the world's es- 
timate of Leonardo, and he has kicked over 
the traces, as it were, with a whoop of wild 
defiance. Like a very good little boy, who 
has always toed the mark and obeyed his 
papa and his mamma, and has taken all the 
prizes at school, and who has at last made 
up his mind to have his fling, and to rob 
somebody's apple orchard regardless of the 
consequences, he tastes a fearful joy, and 
.nsists that he has never had such a good 
time in all his life. Yet he trembles at his 
own temerity in overturning such a sacred 
idol as the great Leonardo da Vinci. 

"So much for the venerated objects of 
worship in the imaginary temple to Leon- 
ardo conjured up in the critic's mind and 
firmly fixed there by the wise men whose in- 
cantations had enthralled him. But how to 
account for the boundless admiration lav- 
ished upon these pictures? One could reply, 
he says, 'that it was all an affair of mesmer- 
ism, hypnotism, and suggestion.' No doubt 
(he adds), but why did not the adepts select 
other pictures and other masters for their 
mystifications? The amazing way in which 
Mr. Berenson answers this astounding ques- 
tion caps the climax of his extraordinary 
essay, but it would lead us too far afield to 
explain it fully, and we can refer the reader 
to the book in which it is published, "The 
Study and Criticism of Italian Art." 



"ART EXPERTISM." 

Mr. Francis Howard writes to the Lon- 
don Sunday Times as follows: 

"As a matter of fact, 'expertism' in the 
literal sense of the word scarcely exists in 
relation to painting. For some inexplicable 
reason technical study and practice has not 
been -demanded of the 'expert/ and conse- 
quently art critics and gallery directors and 
officials have been recruited from journal- 
ism and dilettanti, and trustees from poli- 
tics and wholesale trade; while the book 
authorities come from all these sources. 
Very occasionally an individual of excep- 
tional taste and 'flaire' occurs, like the late 
$ir Hugh Lane, but even in such cases the 
want of technical knowledge and experience 
is always apparent. The, complete and effi- 
cient 'expert' can only be evolved from a 
natural 'flaire' and taste developed and qual- 
ified by lifelong technical study and prac- 
tice. With such qualifications no one could 
mistake an Ozias Humphrey for a Romney. 
Without such no one should be eligible for 
public appointments, even to trusteeships. 
We do not allow unqualified individuals to 
practice medicine, engineering or the law, 
and the case just decided in the Law Courts 
shows there is equal necessity for discour- 
aging unqualified practitioners of art 'ex- 
pertism/ 



Kirchner Was Not a Frenchman 

The death of Raphael Kirchner in New 
York this summer was thus recorded in 
"lTntransigeant," Paris, Aug. 5: 

"A despatch,- retarded in transmission, informs us 
of the death of the painter, Raphael Kirchner. This 
is much time, trouble and money lost for a- little 
thing. He who disappears had really nothing artistic 
except the given name of Raphael. In revenge he had 
only the name of Kirchner that was very Boche. We 
were the first to take notice of the scandal of *he 
presence in Paris in wartime of this Berlino-Viennese, 
whose work, not very savory, contributed to make 
folks think that the women of France were all street- 
walkers. No pornographist was ever flatter nor more 
boresome. He had to fly, and now he is dead. Doubt- 
less he had been able to fool the American public, for 
the press announced the death of 'M. Raphael Kirch- 
ner, the French painter.' In the name of the great 
family of artists in France, so many of whom have 
fallen facing the brethren and cousins of the late 
Kirchner, we protest mildly." 



LINCOLN STATUE ACCEPTED 

A dispatch from London says it was an- 
nounced in the House of Commons, Thurs- 
day, that the Government had accepted the 
statue of Lincoln from America. Sir Alfred 
Mond, first commissioner of works, said, "It 
is not the duty of the Government to ques- 
tion the artistic selection of the donors." 

"Art News." 



A "Better" Homes Exposition 

From Nov. 28 to Dec. 8, the Klingman 
Exhibition Building in Grand Rapids, Mich., 
will house the first annual Grand Rapids 
National Better Homes Show." . 

The special features of an educational 
nature will include the art extension course 
of the Chicago Art Institute, Mr. Ross 
Crane in charge. It is also expected that 
Dr. C. L. Haney of N. Y., Mr. C. R. Clifford, 
eminent in decorative circles, Mr. Henry 
W. Frohne, Editor of Good Furniture, Mr. 
Wm. A. Boring, Professor of Architecture 
of Columbia College and other national 
"experts" and leaders in "Better Homes" 
movements will talk during the exposition. 

Space plans are open and the demand on 
the part of manufacturers of house furnish- 
ings for exhibit space guarantees interest 
and the success of the show. Manufactured 
articles, furniture, food products and home 
furnishings that will be eligible for exhibit 
in the exposition, are high-class furniture, 
draperies, carpets, rugs, curtains, decorative 
effects and good, wall papers, lighting fix- 
tures, art goods, thrift-foods and utensils 
for "Better Home" cookery. 



William Plimpton painted a number of 
bright, colorful landscapes during the sum- 
mer in the neighborhood of Pelham Bay, 
N. Y. He is now busy with figure work 
it his studio, 1931 Broadway. 



Louis P. Dessar has been painting at 
Lyme, Conn., all summer, and will return 
next month to his 57 St. studio. 



Among recent transactions closed at Little 
Neck Hills, L. I., is the sale to Walter Dean 
Goldbeck, painter and sculptor, of a large 
acreage tract located 225 feet above sea 
1 evel, upon wlvch the buver will build a 
unique residence and studio. 

Plans have been prepared for an attrac- 
tive stucco house of an adapted Italian farm 
house type, having a frontage of 125 feet. 
Tn addition to the living portion of the 
^ouse there will be two large studios, each 
?0x40 feet, one for painting and one for 
sculpture, while just above the roof of the 
house will rise a tower with a terrace for 
ooen air sleeping. 
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P.&D.COLNAGHI&OBACH 

(ESTABLISHED 1760), 

Publisher ip Jlppointment to King George 




Dealers in Paintings, Drawings, 
Engravings and Etchings by 

Old and Modern Masters. 
Experts, Valuers and Publishers. 

144-145-146, NEW BOND ST., 
rLONDON, W. 

CABLE ADDRESS 
COLNAGHI, LONDON. 
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Old English China — 
Glass — Exceedingly 
Rare Battersea Enamels 
Fine Chippendale -= 
French and Italian Fur- 
niture and Tapestries 

NEW YORK— 26 East 45th St. 
LONDON— Hanway St. 
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FRENCH & COMPANY 

Works of Art 



6 EAST 56th STREET, NEW YORK 



ANTIQUE TAPESTRIES 
EMBROIDERIES 



VELVETS 
FURNITURE 



ARTISTS' EXHIBITION CALENDAR 

NEW YORK WATER COLOR CLUB, 215 West 57 St. 

Opens Nov. 3. Exhibits received Oct. 19 and 20. 
NEW HAVEN PAINT AND CLAY CLUB (New Haven, Conn.) 

First exhib'n of little pictures opens Nov. 26, closes Dec. 8. 
Entries to Nov. 15. Exhibits received Nov. 19. 
PA. SOCIETY OF MINIATURE PAINTERS (16th annual exhib'n), PA. ACADEMY, PHILA. 

Opens Nov. 4. Exhibits received to Oct. 22. I 

PHILA. WATERCOLOR CLUB (15th anual exhib'n), PA. ACADEMY, PHILA. 

Opens Nov. 4. 
CHICAGO ART INSTITUTE, CHICAGO. 

Thirtieth annual exhib'n of American paintings and sculptures. Opens Nov. 8. . Exhibits re- 
ceived to Oct. 26. 
CONN. ACADEMY OF FINE ARTS, HARTFORD, CONN. 

First exhib'n of watercolors and pastels. Opens Nov. 5. Entries to Oct. 22. Exhibits received 
to Oct. 27. 



GILL & REIGATE 



oj 
LONDON 



Jfurntture 

31 EAST 57th STREET 
NEW YORK 



Bourgeois Galleries 

HIIIIIII IIMIIIIIIIIIIIII Illlllllllllll Illllllll Illlllllllllllllllllllllll 

Exhibition of 

Nine Landscape Painters 

From Oct. 16th to Nov. 10th Inclusive 

iiiiiiiiiiiiiiiiiiiriiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiiimiiimiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiimiiiii 

668 Fifth Avenue NewjYork 



Hudson Forwarding & Shipping Co. 

Custom House Brokers 
and Forwarding Agents 

24 STATE STREET NEW YORK. U. S. A. 

TELEPHONE 1723-1724 BROAD 

We specialize in clearing throuRh Customs 

ANTIQUES, WORKS OF ART, PAINTINGS, Etc. 

WE HAVB EXCELLENT FACILITIES FOR HANDLING 

SHIPMENTS TO OR FROM ALL PARTS OF THE WORLD 



D-BWTL£R-<5-Ce 

ENGRAVINGS- ETCHLMGx/ 
ARnrL/TIC - FRAMING -REGILDING 
PAINTING^-RtLLNED^Ev/TORED 
6Q^^ADl/GN-A/£•te7^i)jJEW>^ORK 



CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 

American Museum of Natural History, 77 St. and 
Central Park W. — Collections McMillan's Crocker 
Land Expedition. 

Bourgeois Galleries, 668 Fifth Ave. — Works of nine 
landscape painters, through Nov. 10. 

Daniel Gallery, 2 W. 47 St. — Opening exhib'n of 
modern Americans, through Nov. 6. 

Dreicer &. Co.. 360 Fifth Ave. — Chinese Porcelains. 

Ehrich Galleries, 707 Fifth Ave.— Works by Colonial 
portrait-painters, through Oct. 24. 

Ferargil Gallery, 24 E. 49 St. — Works by modern 
Americans to Oct. 27. 

Kennedy & Co., 613 Fifth Ave. — Old English en- 
gravings by Bartolozzi and followers, through Oct. 

Macbeth Galleries, 50 Fifth Ave. — Second quarter- 
century opening display of modern Americans. 

MacDowell Club, 108 W. 55 St. — Paintings by mem- 
bers, to Oct. 22. 

Metropolitan Museum, Central^Park at 82 St. E.— 
Open daily from 10 A. M. fb 5 P. M., Saturdays 
until 10 P. M.. Sundays 1 P. M. to 5 P. M. Ad- 
mission Mondays and Fridays, 25c, free other 
days. 

Milch Galleries, 108 W. 57 St. — American paintings, 
to Oct. 27. 

Modern Gallery, 500 Fifth Ave. — Drawings by Con- 
stantin Guys, through Nov. 3. 

Montross Galleries, 550 Fifth Ave. — Opening exhib'n 
modern Americans, through Oct. 27. 

National Arts Club, 119 E. 19 St.— Netherlands pic- 
ture collection from San Francisco. 

New York Public Library — Print display of recent 
additions in the Stuart Gallery (room 316), 
prints, drawings, and etchings, including examples 
by Meryon, Whistler and Haden; lithographs, by 
Pissarro, Brangwyn and Odilon Redon; original 
drawings by Mauve, Rodin, I. Isabey; prints by 
Durer, Rembrandt, Debucourt, etc. 

Satinover Galleries, 19 E. 9 St. — Old Masters. 

Snedecor & Co. (E. C. Babcock, successor), 19 E. 49 
St. — Opening exhib'n of modern Americans. 

Touchstone Galleries, 118 E. 30 St. — Hand-made 
furniture, through Oct. 31. 



CALENDAR OF AUCTION SALES 
American Art Galleries, Madison Square South — 
Collection of costly furnishings and embellishments 
owned by the late James Buchanan Brady — hand- 
some modern furniture, Japanese ivory carvings, 
bronzes, porcelains, china and glassware, silver, 
rugs and costly jewelry. To be sold at the gal- 
leries, aft'ns Oct. 22, 23, 24, 25, 26, 27, 29. 30. 
Exhibit to date of sale. 
Clarke's Art Rooms, 5 W. 44 St. — Modern paintings 
from the estate of Jessie R. B. Barr, aft'ns Oct. 
25-26. 
Silo's Fifth Avenue Galleries, 5 W. 45 St. — John 
Martin Crawford collection of furniture aft'ns 
Oct. 25-27. 



SALES OF THE WASH 
The J. B. Brady Collection 

The late James Buchanan Brady's collec- 
tion of art objects including his Japanese 
and European ivory carvings, bronzes, min- 
iatures, and porcelains and other pieces 
were placed on exhibition Thursday at the 
American Art Galleries prior to dispersal 
at auction in the galleries on the afts. of 
Oct. 22-30. 

The drawing room, the Moorish room, 
and other rooms in the home of "Diamond 
Jim" Brady, as he was popularly known, 
have been arranged artistically with his 
bronzes and other decorative objects and 
afford a comprehensive idea of his col- 
lections. 

Perhaps the most notable pieces in the 
collection assembled by Mr. Brady are the 
Japanese ivories, displayed in attractive 
cases. Of especial note is the large 
Japanese ivory carving, "The Woodcutter 
and his Son." A- French carved ivory 
statuette represents Chrysis as Aphrodite. 
An object of interest among the bronzes 
is the group entitled, "Fortune Crowning 
the Winning Horse," by Gerome, who is 
also represented by a statuette, "Bacchante/* 
a full-length figure in gilt bronze. There 
are also many pieces of Oriental and Occi- 
dental arms and armor, jewelry, Russian 
plates, and silver. 

The sale of the Brady paintings will take 
place early in the New Year. 



The J. V. Parker Sale 

More than $10,000 was realized from the 
sale of the furnishings and embellishments 
contained in the residence of the late James 
V. Parker, which took place on Monday 
afternoon, under the auspices of the Ameri- 
can Art Association. At the sale of paint- 
ings on Tuesday evening a total of $3,219.50 
was realized. 

The highest figure of the picture sale, 
$310, was paid by Lawlor for "Chasing the 
Pirates," by Eugenia Zardelli. 

The studio effects and furnishings of 
Mr. James I. Breese removed from the 
Hotel des Artistes, were sold at Clarke's 
Auction Rooms Thursday afternoon last. 



TOUCHSTONE GALLERIES 

118 EAST 30th STREET, NEW YORK CITY 

Exhibition of handmade Furniture designed 
and executed by FlOY KaTHERINE HANSON 

Textiles from Noank Galleries 
Dragonfly Lustre Ware 
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DUVEEN BROTHERS 

PARIS-NEW YORK* 

TAPESTRIES 

PORCELAINS 

OBJETS d'ART 
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Vernav 

Old English Furniture— Old 
English Pottery-Old Eng- 
lish Glass -Old English Sil- 
ver—Old English Pewter. 
Original Examples. 

New York. lO, 12, 14 E. 45th Street 
London, W. 217 PieeadUlr 
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EDWARD G. GETZ 

Antique Chinese Works of Art 
Porcelains Jades 

Potteries Crystals 

Bronzes Etc. 

14 East 45th Street 
New York City 



W> XVIIth Century 
Gallery gf 

Old c7Wasters 

HIGH CLASS 
PAINTINGS 

570 FIFTH AVENUE, NEW YORK. 
23a OLD BOND STREET, LONDON, W. 



RESTORI NG of PAINTINGS 

Cleaning =^= 

«yj££5b, F. L. GRUNEWALD, Jr. 

by an expert „ . . . 

687 Lexington Ave. (57th St.) 

Reasonable NEW YORK CITY 



ARTHUR GREATOREX 

Fine Art Dealer 

Publisher of Modern Original Etchings 
and Mezzotints. 



14 Grafton St., 



London, W. 



KELEKIAN 

Objets de Collection 



709 FIFTH AVENUE 
2 PLACE VENDOME 
38 KASR-EL-NIL - 



NEW YORK 
PARIS 
CAIRO 



Furniture Sale at Silo's 

The sale of the John Martin Crawford 
collection of furniture will be continued 
next week at the Silo's Fifth Ave. Gal- 
leries, 5 West 45 St., on Thursday, Fri- 
day and Saturday afternoons. The furnish- 
ings are from the estate of John Martin 
Crawford, formerly Consul-General at St. 
Petersburg, 1888-1894. 



Sale of Paintings at Clarke's 

A sale of modern paintings from the 

estate of Jessie B. Barr, formerly in her 

gallery at Llewellyn Park, Orange, N. J., 

will take place on Thursday and Friday aft. 

I next Oct. 25 and 26, at the Clarke Galleries/ 

I 5 West 44 St. 
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DURAND-RUEL 

New York - 12 East 57th Street 
Paris • - - 16 Rue Laffitte 
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William Macbeth 

Paintings 

by 

American Artists 

ANNOUNCEMENTS OF EXHIBITIONS 
MAILED ON REQUEST 

450 FIFTH AVENUE 

AT FORTIETH STREET 



PROF, PASQUALE FARINA 

ARTIST 

Expert on Old Masters, 

Specialty In Restoration 

NO CHEMICALS USED 

Dilapidated Paintings Safely Returned to Life 
Relining — Semi-transferring — Transferring 
from Canvas to Canvas or to Wooden Panels 
and Vice versa — Flattening of Warped Panels 
— Cradling — done under personal supervision 
of Prof. Pasquale Farina. 

Philadelphia New York Studio 

1314 Arch St. to be announced 



Exhibition of Paintings, Drawingsand 
Etchings by the late William M. Chase 

Exhibition of Sculpture by CHARLES GRAFLY, 
ALBERT LAESSLE and Dr. R. TAIT McKENZIE 

Exhibition of ARTS and GRAFTS 

OCT. 19 to NOV. 2, 1917 

$f)ilabelpf)ta &rt Alliance 

1823-25 Walnut Street 
PHILADELPHIA 



OLD MASTERS 

Exceptional Opportunities of making private 
purchase from historic and family Collections of 
GENUINE OLD MASTERS and OBJETS D'ART 
can be afforded to American Collectors and repre- 
sentatives of Museums by 

ARTHUR RUCK 

4, BERKELEY ST., PICCADILLY, LONDON, W. 
Agent for the sale of important works of art 



Hiroshige's 60th Anniversary. 

"It is seldom that a great national art dies 
at its zenith. Out in Japan they are cele- 
brating the sixtieth anniversay of Hiro- 
shige's death. Together with Hokusai, who 
belonged to an older generation, but died 
only seven years before him, Hiroshige 
stands very near the apex of Japanese color 
printing. After these two, the art went into 
extinction. Happy the country that could 
seal an epoch with a sort of landscape 
Michaelangelo and Corot without dragging 
through a generation of dilution and rococo 
degeneration. Of the two men, Hokusai 
was the^greater in sweep and conception, in 
his feeling for the overpowering rush of 
the elements, and the comparative insig- 
nificance of man. His was the mood sub- 
line, a mixture of the austerity of Mantegna 
and Leonardo and the turbulent movement 
of Salvator Rosa, whose infinite superior 
he ^was. These, at least, are qualities by 
which he has chiefly attracted European 
worship. Hiroshige, on the other hand, 
worked in a lyric mood, much closer to our 
own art of the last generation, intent upon 
the delicate, the subtle, the half-seen and 
half-surmised. He sought, one might al- 
most say, discovered, atmosphere, and suc- 
ceeded in making it convey his emotions as 
well as any of the Barbizon school. The 
mountains of the inland sea, hovering, al- 
most disembodied, behind the veils of mist 
at their base, the driving curtains of rain 
along the Tokaido, the movement of half- 
seen, ghostly figures through the fog, these 
^ e phases that bring him very close to 
Western art. and give the lie to Kipling."— 
New York "Evening Post." 



WITH THE ARTISTS 

Aston Knight spent a busy summer paint- 
ing at Biddeford Pool, Maine. He brought 
back a number of landscapes and will hold 
an exhibition of his recent work at the Levy 
Galleries, 16 W. 46 St., during Nov. He 
will work in his studio, 152 W. 55 St., until 
Jan., when he will go to Florida to paint 
until spring. 



Ridgeway Knight, now 80 years old, is 
painting vigorously at Rolleboise, France. 

Luis Mora built a summer home and stu- 
dio during the past summer at New Milford, 
Conn., and has returned to town to resume 
his classes at the Art Students League. 

Edward Dufner recently returned to town 
from Elizabethtown, N. Y., where he painted 
a number of canvases, two of them com- 
missions from collectors. 

He has removed from the Y. M. C. A. 
building where he worked for a number of 
years, and is now in the Vandyck, 939 
Eighth Ave. His important canvas, "Do- 
rothea Crocheting" was recently purchased 
by Mr. George C. Calvert, an Indiana col- 
lector. 



Gardner Symons has painted in Connec- 
ticut last summer. He now plans to go to 
Massachusetts to continue his outdoor work. 

Ernest L. Ipsen is painting at Atlantic 
City. 



Douglas Volk, spent last summer, as in 
many years past, at Centre Lovell, Maine, 
where he will remain until November 3rd. 



Elliott Daingerfield, of 222 Central Park 
South, has just returned from his recently 
erected home, "Westglow," at Blowing 
Rock, N. C. During the summer, Mr. 
Daingerfield was busy painting landscapes 
and figure compositions, but still found time 
to "do his bit" by making a garden which 
more than supplied his family with all 
needed vegetables and fruits. 

Mr. Daingerfield is the chairman of the 
School Committee of the National Acad- 
emy this year. 
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William T. Smedley, of 58 W. 57 St., 
has recently returned from a vacation spent 
at his place in Peconic, Pa. 



Edward H. Potthast, of the Gainsbor- 
ough Studios, spent the summer in and 
near N. Y., and has been working on sev- 
eral of his beach scenes. Mr. Potthast is to 
be on the Jury of Selection for the coming 
Watercolor Club exhibition. 



Mr. and Mrs. Colin Campbell Cooper, of 
222 Central Park South, have just returned 
from a month's stay in North Conway, 
N. H. During the early part of the sum- 
mer, Mr. Cooper painted several N. Y. City 
scenes, which he plans to exhibit next win- 
ter. 



The National Arts Club announces an 
exhibition of paintings by life members of 
the club, soon to be held in Waterbury, i 
Conn. Mrs. Frederick Chase of Waterbury 
is now in town making the selections. 



Frieda Redmond and John Redmond, the 
painters, formerly of the Sherwood Studios, 
have been living in Gruyere, Switzerland, 
for several years. Mr. and Mrs. Redmond 
planned to return to this country but, ow- 
ing to the uncertainty of travel, have been 
unable to do so. Mr. Redmond recently 
held a "one man" show at Zurich. Mrs. 
Redmond has been doing decorative flower 
panels. 



Ben Foster expects to remain at his place 
in Connecticut until November. 



Carlton T. Chapman, of the Sherwood 
Studios, No. 58 West 57th Street, spent 
August painting in the Berkshires. With 
Mrs. Chapman, he has just returned from 
Long Island, where Mr. Chapman painted 
some marines and also made several studies 
of an old mill from which he painted a 
large canvas to be exhibited later on. 



Louis Betts will have a "one-man" show 
of portraits at the Macbeth Galleries in 
November. 



Miss Ellen C. Raven scroft, of the Cath- 
erine Lorillard Wolfe Art Club, has gone 
to Washington, D. C, for the winter where 
she will teach in the Mount Vernon School. 
She has closed her New York studio. 



The Catherine Lorillard Wolfe Art Club 
has reopened for the Autumn and winter 
season. The first exhibition of the club 
will open November 5th, and among the 
exhibitors will be: Miss Clara M. Norton, 
Hannah G. Morse, Ida M. Curtis and Miss 
E. C. Ravenscroft. 



Dorothy Lipsinger spent the summer at 
Southampton, L. I., and Lake Mohonk, N. 
Y., where she painted flower pieces and 
landscapes. She has recently taken up the 
production of monotypes. 



Mrs. Isabel Vernon Cook has returned to 
New York from Monhegan, Me., where she 
painted this summer. She contributes to 
the current opening exhibit of the Mac- 
Dowell Club. 



Miss Clara M. Norton's summer was 

spent at Bristol, Conn. She painted some 

figure subjects there, using her sister as 
a model. 



Miss Jane Peterson, who passed a portion 
of the summer in California, finished the 
season at East Gloucester, Mass. She will 
return to New York about November 1st. 



Frederick K. Detweiler, who recently 
bought Mr. Rangers studio at Noank, Conn., 
is the guest at a house party given by Mr. 
James Gayley, of N. Y. 

The artist is busily painting scenes about 
the club's beautiful woodlands and lakes at 
Watersmeet, Mich. 



James Britton will return to town this 
week from Gloucester, Mass., where ^ he 
spent the summer. Mr. Britton has paint- 
ed a number of portraits in Mass. and Conn, 
recently, including a full-length of the Hon. 
Elizor Goodrich of Wethersfield. Conn., 
busts of Mr. and Mrs. Peter M. Berry of 
Hartford, Conn., an outdoor portrait of 
Miss Marian Case, painted on her estate at 
Weston, Mass., a head of W. J. Stewart in 
Boston and a half-length of Paul M. Saling. 
Mr. Britton also sold during the summer 
a small version of his "Pere Haydn," ex- 
hibited at the Arlington (N. Y.) and Vose 
Gallery CBoston) last winter to a Conn, 
banker-collector. 



Edward C. Volkert has been sketching 
in the Middle West during the summer, in 
his favorite pastures of the Ohio Valley 
and Kentucky. He will return to his N. Y. 
studio in November, after holding a large 
exhibition of his cattle paintings at the 
opening of Closson's new galleries in Cin- 
cinnati this month. 



Walter Griffin has been spending the sum- 
mer in Maine where he has a studio. He 
will not return to town until late autumn. 



Richard T. Maynard spent the summer 
at Utica, N.-Y., where he painted a portrait 
of Mr. S. Sherman, the third he has painted 
of the sitter. This last will hang in the 
Sherman family home. . 



An- unusually high price was recently paid 
for a wood interior by the late R. M. Shurt- 
leff* by one of the big steel magnates. The 
buyer, it is said, made no objection to the 
advance in price of this artist's work. He 
is a shrewd collector and buys carefully. 



Ivan Olinski recently returned to his 
studio, 27 W. 67 St., from. Lyme, Conn., 
where he spent the summer at the home 
of Mrs. Jules Turcas who, being called 
away, tendered him its use during the sea- 
son. During the summer he painted two 
portraits. 



ESTABLISHED 1000 

stTEhrtch ©allertes 

Dealers in "Old Masters" exclusively 
707 FIFTH AVE. at 55th Street NEW YORK 



AS an investment there is noth- 
ing more profitable or safe 
than a choice collection of ex- 
amples of the "Old Masters." 
The number available to private 
purchasers is ever becoming less- 
ened. We are constantly on the 
search for fine paintings by the 
early Masters and many of our 
"discoveries" have gone to enrich 
important museums and private 
collections. Paintings purchased 
from us are always exchangeable at 
the full purchase price. 



PHOTOGRAPH* OF PAINTINGS 
IN THE GALLERIEBON REQUEST 
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|] Young's Art Galleries 

|| $imt» of Ammratt Art 

j§ NEW GALLERIES 

II 66 East Jackson Blvd. 

1) CHICAGO, ILL. 
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CECILIA SCHIEWECK 
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Rare Objects of Art 



Successor to 
Henry Reinhardt 

MILWAUKEE 



FOR SALE. — New Zealand, Polynesian and African Art 

Rare collection of Antique Carvings and Weapons, 

also unique old European Firearms. 
Particulars free. OLDMAN, 77 BRIXTON HILL, LONDON 



ARTISTS' CARDS 



35 cents a line — minimum 4 lines. 



W. H. De B. Nelson, editor of the Inter- 
national Studio, painted a number of color- 
ful watercolors at Chester Springs, Pa., the 
past summer. These he will show at the 
Phila. Academy's coming watercolor exhibi- 
tion, and the art committee have offered 
him a wall for their display. 



Eugene Morahan is spending the autumn 
at Equimunk, Pa., and will return to N. Y. 
in November. 



Guy Pene Du Bois has been appointed 
art critic of the N. Y. "Evening Post," to 
succeed Mr. Forbes Watson, who has 
joined the colors. 



Among the artists who joined the grow- 
ing art colony of New Hope, Pa., this sum- 
mer were Charles Rosen, Edward Redfield. 
Charlotte Coman, Robert Spencer, Daniel 
Garber, William Lathrop, now an all-year 
resident, is winning new friends every sea- 
son, by his charm of personality, hospitality 
and above all, his good painting. 



An unusually fine portrait of "Miss Hel- 
lin" by Clara Mamre Norton, one of her 
latest works, is hung in the current opening 
exhibition of the Macdowell Club. 



Francisco Pausas recently painted the 
portrait of Sefior Hevia. Cuba's Secretary 
of State, who may be that country's next 
president. The subject is represented in ? 
seated pose, and the work is low in key 
with fine flesh painting. 



Carlton Chapman, spent a considerable 
oart of the summer painting at Huntington. 
L. I., and has returned to his Sherwood stu- 
dio. 



Robert W. Van Boskerck spent the sum- 
mer at Wakefield, R. I., where he will re- 
main untilNov. returning then to his Sher- 
wood studio. 



AA/ ANTED for the winter, or part of the 
" winter, a furnished studio apartment 
with two bedrooms. Address with partic- 
ulars: Harrison Bennett, Cochituate, Mass. 

CTUDIO in Carnegie Hall, large, attrac- 
•^ tive, with bedroom, may be sub-let to 
satisfactory party from Sunday noon to 
Thursday noon of each week. Address: 
Artist, 42 Davis Ave., New Rochelle, N. Y. 



James R. Hopkins has returned from 
Cumberland Falls, Ky., . where he has 
painted a series of studies Of mountaineers. 



Mr. and Mrs. G. Laurence Nelson have 
returned from a four months' sojourn in 
the southern Berkshires to 15 W. 67 St. for 
the season. 



Charles Grafly, the well known Phila. 
sculptor, has accepted the post of chief of 
the department of modeling in the schools 
of the Boston Museum. 



Miss Theresa F. Bernstein, who spent the 
summer at East Gloucester, Mass., painting 
and costume designing, has returned to 
town. She will remove from 145 W. 55 St. 
to 39 W. 67 St. next week. 



The Jury of Selection for the Conn. 
Academy of Fine Arts' coming first annual 
exhibition of watercolors and pastels in tfie 
Wadsworth Athenaeum, Hartford, Conn., 
Nov. 5-19 next, will be composed of R. B. 
Brandegee, Carl Ringius, A. E. Jones, Mabel 
B. English, D. F. Wentworth, Frances H. 
Storrs, Esther S. D. Owen, Robert F. Lo- 
gan, William B. Green, Sarah W. Talcott 
and James G. McManus. 

The Hanging Committee will be William 
B. Green, F. H. Storrs and A. E. Jones. 

Entries must reach the Secretary, James 
Goodwin McManus, Box 298, Hartford, 
Conn., before Saturday, Oct. 27 next. 



W. H. Buhler and Frederic Cook, two 
painters who have worked at East Glou- 
cester for a score of years, are painting 
there this fall. Mrs. Anna Seaton-Schmidt, 
the writer on art topics, is also there again. 
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LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

605 Fifth Avenue 
NEW YORK 

LONDON— 180 New Bond Street 
PARIS— 16 Rue de lm Paix 



"THE 



-^m^t, 



' RALSTON < 
GALLERIES 

fflGHOASSPAmTINGS 
OFTHEEARffENGUSH 
&BAEBIZ0NSCHG9IS 

<$% Original Etchings 
Colored Sportinglrinis 
&OHEvfafcM>zzo(inis 



J67 FIFTH AVENUE -NEW YORK 






AT 46tft STREET 




2^1 




71 frC*^ 



C.&LCANE5SA 

Antique OlorKs of Art 

Sf Paris: 125 Champs Ely«ee» 

'^f Naples: Piazza di Martiri 

f n^ New York: 1 West 50th St 




Vickery Atkins & Torrey 



ETCHINGS, 

ENGRAVINGS, 

PAINTINGS 



JAPANESE 

PRINTS, 

PORCELAINS 



AND OBJECTS OF ART 

550 Sutter Street San Francisco 



ARNO LD 
SELIGMANN 

Works 
of Art 

23 Place Vendome, Paris 



Arnold Seligmann, Rey & Co. 

Incorporated 

7 W. 36th St., New York 



R.C.&N.M.VOSE 



ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
AMERICAN 

MODERN DUTCH 



BOSTON 

398 BOYI.STON STREET 



4Mb g>patusi) Srt 

HUGO BRAUNER 

VALENCIA (SPAIN) 

"EXHIBITION of antique furniture, 
^ pictures, Hispano-moresque pottery 
of the XV. Century, brocades, embroid- 
eries, China and other selectee* works 
of Art at MODERATE PRICES. 



Satinover Galleries 

I M P O R T E R S F 

Selected Old Masters 



3 West 56th Street - .-■ New York 



H. E. 

Works of Art; 

!S50 FIFTH AVE. I^EWYOrk 



PORTRAITS 

IIMIIIIMItlllllllllllllllMllllllllliril'IIIIIMIIIIIIIIIIIfllllllllllllllUIIIIIUIIIIIIIIIIi;illlMIIIIIIIIMlr 

8rt ^aIon%wfaer^arr 

416 MADISON AVENUE { q^/^Fr 

TELEPHONE MURKAY HILL 14 6 § SCHOOLS 



Telephone . Plaza, 609$ - APPRAISERS 

EMILE PARES 

IMPORTER OF 

Antiquities and Art Objects — Tableaux 

20 EAST 55*h STREET, NEW YORK 

PARIS— 11 Place du Palais Bourbon 



T. J. LARKIN 

Rare Chinese Hardstones 
104 NEW BOND ST. LONDON 



JOHN LEVY 

HIGH CLASS 
PAINTINGS 

14 East 46th Street 

OPPOSITE THE RITZ-CARLTON 



Scott & Fowles 

ART 
GALLERIES 



590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 



THE 

Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sto.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



DREYFOUS 

582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 

Furniture, Enamels, China, 
PARIS Fine Leather Goods, Etc. LONDON 



E. C. BABCOCK 

Successor to 
SNErJECOR. ART GALLERIES 

-'"~ "'"' ^Established 1852 

FINE QUALITY PAINTINGS 

. l9:East 49th Street 



FRANK PARTRIDGE 

Old English Furniture 

Antique Chinese Porcelains 

& WORKS OF ART 

741 F,IFTH.AVE. NEW YORK 

26 King St., St James', London 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above forty-eight street 

NEW YORK 



:^^'»k^k^^; 



Galerie Kleinberger 

9 Rue de TEchelle 
PARIS 

709 Fifth Ave., New York 

Will Remove early Id November to 

725 Fifth Avenue 



Ancient Pictures 
Specialty Dntcfa, 
Flemish Schools 



JACQUES 
SELIGMANN 

57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



Jacques Seligmann & Co 

- INC. . , * . 

705 Fifth Avenue 
NEW YORK 



Henry Reinhardt & Son 

Do ano SuVru 
Battttttuj0 



5fo» fork: 565 JTtftlf Anwta* 

(Jlprago: 53fi *. fMWfigan An«ut* 

f aria: 12 flarr Brnbame 



Arthur Tooth & Sons 



Established 1842 



High Class Pamtingrf 

London: 155 New Bond Street 



i 



Paris : 41 Boulevard dee Capudnss 



London j0^ Kyoto 

Osaka J&t£^> Boston 

YAMANAKA & CO. 

254 Fifth Avenue New York 

Take pleasure in announcing that on 

November First 

Their new galleries will be opened at 

680 FIFTH AVENUE 

(BET. 63RD AND 54TH STREETS) 
The . Old Shops will remain open until April 1st, 1918 



A-VAV/AA-C'AVAVAVAVA'v^ 



HAMBURGERF 



RES. 



Antique Works oi Art, Curi- 
osities, Tapestries, China, 
Decorative Furniture J> «* 



PARIS 



362 Rue St. Honore 



In writing to advertisers please mention the AMERICAN ART NEWS 



